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As always.Keep the Faith, SEE YA ON THE STREETS! 

Big “SKINHEAD” Pete 








Charlie Harper is a living legend! He is the oldest living punk 
rocker and is still kicking ass and taking names! The UK Subs 
have proved that they aren’t going anywhere and they are the 
REAL punk of today. Having an album for every letter of the 
alphabet is something not many bands can claim. One more 
letter to go and Charlie completes the quest. I’m honored to 

have spoken to the man himself. Ladies and gents.Charlie 

Harper. 








SR: Why was the name changed from the Subversives to UK Subs? 
CH: The word subversive was never written down, our followers knew 
but some people thought it was subterranean, some thought submarine. 

SR: How does it feel to be the Godfather of UK punk and still 
going strong? 

CH: I like to say grampa being a grandfather of 6. 

SR: You’ve seen it alk.what show or moment stands out to you the 
most? 

CH: One minute the band had had split, the next we played LA's 
Olympic Auditorium; the irony was that the lads left to become a 
stadium band but couldn't get a show in CBGBs. 

SR: What punk bands are worth a shit right now? 

CH: It’s all a matter of taste; we have a band down here on the coast 
called Maid of Ace (all sisters). I love a band called Eastfield and 
another local band Crisis Warning and my 16 year old grandsons band 
AMI, I am a Big fan of TV Smith and another brave troubadour Luise 
Distress. And maybe a hundred more, there are as many shite bands out 
there but hey there out there and somebody loves them. 

SR: Did punks and skins always get along at shows? 

CH: Real skins did, it’s just the Nazis that try and wreck shows. 

SR: What made you write “Warhead” and how did you feel that it 
was used in This is England ? 

CH: To be honest we were pissed but the producer told us the story, 
we said ok. 

SR: What were early UK Subs gigs like? Violent? Chaotic? 

CH: There was more violence at the beginning because some people 
just didn't get it, now the dancing is far more violent but every body 
knows what's going on, we don't like stage barriers they stop the chaos, 
we believe the audience is the show too. 

SR: What does punk mean to you? 

CH: DIY and every one has a chance to be involved, if you can’t be up 
on the stand (playing), write a fanzine, take photo's, print t shirts, do 
something. 

SR: What has your other band Urban Dogs released? 

CH: I think its 3 LPs and 2 or 3 singles. 

SR: How do you get the energy to keep going? Most people are 
tired by 50. CH: Not really, all the old punks are knocking on for 
60 now, the Lurkers and 999 play with mere power than they ever did 
in 77 and that go’s for all. 






SR: What can people expect from the new album Yellow 
Leader ? 

CH: A taster of the subs onstage power, turn up to 11 and slam! 
One write up called it a dance floor destroyer, way to go. 

SR: What’s next after you complete an album for the letter Z? 
CH: Well... let us get there first, we want to release Ziezo (job 
done) in 2017 that will be our 40th birthday and a big party, maybe 
a world tour ! 

SR: Have you achieved what you intended to do with the UK 
Subs? 

CH: My burning ambition was to make a record just a single, 
now we would just love to stay under the radar, as we travel the 
world we are forever inspired by the people we meet, be it agitator 
or just a pint with someone at the bar in Melbourne Australia or 
even Bakersfield. 

SR: Last words? 

CH: We are looking forward to see our old friends again, it’s been 
5 years and a big thanks for all your support over the decades hope 
we see you soon. Many thanx Pete ! 








Red Alert are veterans of the UK Oi! scene. They have earned 
their chops creating a staple street punk influence that many 
bands that have followed incorporated into their sound. Great Oi! 
with heart and pride. Interview with lead vocalist Steve Smith. 

SR: How was Red Alert born? 

SS: Red Alert began in 1979 in Sunderland, north east England. There 
was a few musicians trying to get punk bands together and that's when 
my path crossed with Tony Van Frater and after a few talks and an 
audition by me singing some old Clash numbers. Red Alert was bom. 

SR: What was going through your mind when “They Came in 
Force” was written? 

SS: This song is a true story about a gig we did in a northern town 
around 80-81. We turned up to play and there was a hostile atmosphere 
on our arrival, small town mentality shit that existed in the scene then. 
There were people at that gig who came with the sole intention of 
having trouble, no real interest in the band, just the fact that we were 
from Sunderland. Fortunately for us we had a few lads known as the 
Station Skins with us and once it kicked off they more or less took care 
of business. It was crazy, a totally needless night of violence. 






SR: Can you talk about the glory days of being a skin in the 
80’s? 

SS: To be honest I was never a 'real' skin. I'm a punk rocker, 
always was always will be but I was around it all and it was all 
around us. Once we appeared on the Carry on Oi album we were 
involved in the scene. The lads were kinda dressing like skins but 
I think that was just a thing of the times. We did have quite a big 
skinhead following though and a lot of mates were skinheads. It 
was a lotta fun in the early days of Oi, and as I said, for all we 
were a punk band we were involved in the scene, they were good 
times. 

SR: Who are the rebels of society? 

SS: Punks and skins. When I wrote those lyrics in the early 80's 
punks and skins were still kinda outcasts. People saw you as 
trouble, society couldn't handle someone who had their own 
mind, their own identity, they didn't like people who didn't fit into 
their way of thinking. I suppose it’s still a bit like that now but 
maybe not as bad as it's been around so long. 

SR: What was the song, “You’ve got Nothing,” based on? 

SS: Around our town in the early days bands were springing up 
all over, there was a lot of rivalry from some bands though it 
never really concerned us as we just did our own thing. However, 
once we began to get a bit of success, then signing with 
No Future, this created a lot of animosity. We began getting 
called rock stars n shit, which couldn't have been further from the 
truth, we helped many bands out, still do. They would tear our 
posters down and other childish shit, kinda made us laugh really 
but that's how it was then, success was a crime it seems. 

SR: Why is the SPG evil? 

SS: The SPG was the Special Patrol Group, a branch of the police 
force in London who became notorious with their way of dealing 
with things, as in heavy handed no mercy behaviour. They're 
disbanded now but left their mark on a lot of people. 






SR: How much fun did you have recording, “It’s Me Boys”? 

SS: A lot of fun. Obviously the music was recorded first then the 
vocals then we did the backing vocals at the end. I suppose it was the 
excitement of having finished recording our first album, we were doing 
the backing vocals and just kinda went a bit crazy, I still laugh when I 
hear it now. 

SR: Are people generally aware of what real skins are all about 
where you are from? 

SS: Some people are but most people don't really care, it's not that 
kinda place, people just do their own thing. 

SR: Do you think the working-class have accomplished anything 
yet? 

SS: It's a voice that will always be there but whether it will be heard is 
another matter. A place like Sunderland will always be working class, 
it's deep rooted in the people who live there, part of our DNA so to 
speak, but I don't think we're ever gonna change the world in general, 
maybe our own part of it, who knows, maybe someday. 

SR: What is the current state of Red Alert? New record or 
anything? 

SS: The band is just ticking over as normal. I live in Barcelona now 
but it hasn't affected the band, we're still touring the same as when I 
lived in Sunderland. We never religiously rehearsed weekly anyway, 
mainly just for upcoming gigs or recordings. There is a new album in 
the pipeline but 1 couldn't put a definite date on it, maybe a coupla 
years time I would think. We're constantly writing new stuff, it's just a 
case of bringing it all together and getting it properly rehearsed and 
recorded. 





SR: Have you gotten into a lot of rumbles with the police? 

SS: Speaking for myself, in the late 70's early 80's yes, a lot of 
times. That's how things were back then young, angry, rebellious, 
anti-authority, anti-everything. Naturally this led to conflict with 
the police, yeah; I’ve had many a good kicking, which I preferred 
because that was usually the end of the matter. There is still the 
odd occasion from time to time, older but still angry about things, 
hahaha. 

SR: Why did you pick “Groovy Times” as a cover song on 
Respect your Roots? 

SS: Basically it was the only unreleased cover which we had 
recorded. There wasn't really time or money to do another cover so 
we just used that one. It worked because the Clash was a big 
influence on us and we always messed about with their not so 
obvious tracks. 

SR: Was “Industrial slide” written for the poor working-class? 

SS: I wrote that song about the things that were going on around 
me at that time. Sunderland was built on coal mining and ship 
building, these industries were part of everything there, it was how 
things had always been. Then suddenly people started to lose their 
jobs and talk of closing the industries down which happened 
eventually. It tore the heart out of the town; a lot of people’s lives 
were destroyed with the death of those industries. 

SR: Last words? 

SS: Thanks for letting us speak mate and thanks to the fans 
because without you there would be no Red Alert, cheers to you 
all, see you soon. Cheers Pete! 
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Oi Oi Oi!!!! Close Shave are a bad ass bunch of Birmingham lads 
that make great, real hard as nails, Oi! They pack a heavy punch 
and mean business. The new album is a Doc Martin stomping good 
time!!! This band has kept their original 80’s sound and know the 
true meaning of skinhead. Delighted to have the almighty Close 
Shave. Keep on rocking!!! Interview with original bass player Neil 
aka Lurch. 

SR: What year did Close Shave start? 

CS: 1986 

SR: How is the Uk Oi! scene currently? 

CS: The uk oi scene is quite splintered at the moment .too many people 
,too many agendas, too many wankers. 

SR: What does skin mean to you? 

CS: Being a skinhead was what we grew into when we were young...it 
seems now, it’s a splintered parody of what it used to be. Too many 
self proclaimed spokespeople who were never there in the beginning. 
SR: How much fun did you have recording, “It’s Me Boys”? 

SS: A lot of fun. Obviously the music was recorded first then the 
vocals then we did the backing vocals at the end. I suppose it was the 
excitement of having finished recording our first album, we were doing 
the backing vocals and just kinda went a bit crazy, I still laugh when I 
hear it now. 
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SR: What was the best thing about gigs in the old days? 

CS: Being with your mates who had your back, and dare I say 
it?.. the music was better! lol.. 

SR: Did you like playing TNT a few years ago in the states? 
CS: TNT-awesome...we would gladly play there anyday.... 

SR: Do you still wear Doc Martins since they are now 
manufactured in China? 

CS: Personally (lurch)..I haven’t wore Docs in years .I wear what 
the fuck I like, and whats comfortable!..and to be honest, what 
isn’t made in china these days?! 

SR: How do you feel about the state of the working class? 

CS: The working class is what it is?. .a bunch of people who 
work....the backbone of any nation....now the jobless, dole 
scrounging,kid breeding, lazy class who live on benefits, now 
they’re a different story!.. 

SR: What exactly is a Sunday sport? 

CS: Sunday sport is a comical newspaper full of tits and bullshit 
lol... 

SR: What will we see from Close Shave? 

CS: Hopefully more gigs, more albums, more sexy chicks, and 
more people being pissed off with us, because we don’t play their 
game... 

SR: Last words? 

CS: Thanks and love and respect to our fans everywhere. 
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One of the best things born from hardcore and Long Island is Kill 
Your Idols. Known to have a die-hard cult following, KYI bring 
the fastest, melodic hardcore out there. They made a return after 
some time and re-ignited the flame in all those hardcore hearts. 

Without a doubt, one of the best.no gimmicks needed!!!! 

Interview with founding member Gary Bennett and Paul Delaney. 
SR: How did you become the fastest band in NYHC? 

Paul Delaney-1 wouldn't say we were the fastest? I mean, listen to 
Agnostic Front songs off Cause For Alarm. Even bands as melodic as 
H20 have speed to them. 

SR: Who was Situated Choas? 

Gary Bennett- Situated Chaos was a band from Long Island that was 
very active in the late 80s. The singer, Vinny Seggera, also booked a 
bunch ot shows, even large scale ones like bad brains and bands on that 
level. He had a small label called "mint tone" records that released a 7" 
of my first band. Big Sniff. Vinny was instrumental in the formation of 
KYI, as he introduced Andy and Myself with the intention of starting a band. 
So after months of trying to come up with a name, we chose "kill your idols" 
from a situated chaos song title. The lyrics seemed to reflect what we felt the 
band was going to be about too. Had nothing to do with sonic youth 
whatsoever... Haha. 












SR: What made you guys incorporate a California punk rock 
sound that made the band unique? 

GB: I love DI, Dead Kennedys, TSOL, as much as I love AF and 
Sheer Terror. I think what made us most unique was the fact that 
we weren't too hard, and we weren't too posi. We fell in between. 
We fit on a bill with 7seconds or Madball. 

SR: Why are the struggles and strifes of life so important in 
song writing? 

GB: What else is there? I can't write about my yacht, or my limo 
filled with super model girlfriends, cuz that's not the life we lead. 
Writing about your struggles is the best way to vent, so you don't 
end up strangling a mother fucker. That's why our shows were so 
great.. People would leave like "ahh.. That's better... Now I won't 
kill my boss." 

SR: Can you remember the hardest pit at a Kill Your Idols 
show? 

PD: Boston Mike from Skarhead, who we were on tour with at the 
time..(who is no longer with us) DESTROYING people when we 
did a Crumbsuckers cover in Sacramento. Also, any time you saw 
any of those people, you’d get the fuck out of the way when you 
saw them coming at you, Sean Dixon, Sob (Also, no longer here).. 
If you got them to mangle people, you've done the right thing. 
Normally in our case, it took a Sheer Terror or Crumbsuckers 
cover to get it to that level. 





SR: What’s there to do in Long Island and how much do the cops 
suck? 

GB: There's actually plenty to do on LI, it's just expensive to go out. 

So kids get into trouble cuz mischief doesn't cost much money. These 
days, the HC scorn on LI isn't what it once was, but it's still there. 

There was much more DIY places to play. The cops loved to shut those 
places down, so, they suck in that regard. 

SR: Did growing up in Long Island influence your sound? 

PD: I personally grew up in Queens, which, i could get to Gary's house 
on LI as fast as i could get into the city. I think the influence, even 
prior to me joining the band, wasn't really our surroundings. There is a 
NYHC vibe, but i would not say it's specific to LI. 

GB: Lots of stuff influenced our sound. If I had to choose LI bands that 
did. I'd say crumbsuckers, krakdown, nihilistics and sheer terror. 

SR: What was great about hardcore in the 90’s? 

GB: The mid to late 90s was the pinnacle of Lihc scene. Nyhc 
definitely reached worldwide recognition by then as well. You go to 
foreign countries, all the bands there want to be like Madball and 
SOIA. Here on LI, we had real venues that were a stop off four touring 
bands, and the bands here like mind over matter, neglect, silent 
majority, and kyi made a permanent mark. 

PD: 90's in NYC was dangerous at times, that was part of the thrill for 
me too. I'm not one to bask in the glory days, we have all moved 
forward musically & artistically. There's def a handful of bands now 
that I hear, who., really try to copy what they hear/think a lot of bands 
from that era were about. It's pretty strange. Not many new hardcore 
bands catch my attention sadly. 

SR: Was the BNB Bowl a one time gig, or will you be playing more 
shows? 

PD: We did 5 shows in 2013, this year we will play a benefit for Nate 
Gluck from Ensign who got diagnosed with cancer. 

SR: What was the energy like in the glory days of KYI? 

GB: It's something that I always say can't be repeated, yet, our reunion 
gigs brought back some of that feeling. Just very positive, even though 
most our lyrics are negative, ha! But I guess misery loves company! 

We all share the same feelings. It was like a celebration of being a 
bunch of misfits. 



SR: What venue do you miss the most? 

PD: CBGB's, easily. 

SR: What will keep hardcore going forever? 

GB: Someone will always be inspired to do it. It's a youth culture music. 
Kids will put bands together and try to make their mark. There's always 
anger, desperation, and discontent in the youth. I’m old, and I still feel all 
those things. 

SR: How much emotion was put into the song, “Still Pist?” 

GB: Plenty. Pist was a direct influence on Andy and I when we started 
the band. Them, and voorhees. Cuz they were current bands playing with 
that older feel. We even had A1 Pist sing on one of our songs, "what 
doesn't kill me", he wrote the lyrics. 

SR: Where did the KYI skull come from? 

PD: Ex member of the band we don't associate with drew it. 

GB: Mike Walter, drew a picture that I liked so much, I thought it should 
be a poster inside our first ep. Looking back, the design really had 
nothing to do with the band, but we were still new and had no real 
identity yet. There were all these abstract skulls in the (flawing, I liked 
them a lot. I thought one should go on the cover, same as the COC skull 
on "eye for an eye". It looked nowhere near as cool, but people liked it. 
Hundreds (well, over 100 at least) of people have tattooed it on 
themselves. I never, ever would have predicted that. 

SR: Last words? 

GB: I think it's cool that we made an impact that still matters. The fact 
that we are one of many important factors in bringing people and 
resources together to save our friend from cancer blows my mind. It 
blows my mind that we play shows with bands I grew up listening to and 
now have something in common with them, even sometimes play in their 
bands! Another thing I never could have predicted when I was learning 
guitar and listening to records in my bedroom. 

PD: HS! 







GODLESS VMKfD (REEPS 



The first psychobilly band to be interviewed in the zine and they 
are legends...not bad!!!! Godless Wicked Creeps are veterans of 
the scene and aren’t around anymore which makes this interview 
ultra-rare. They were one of the best in the scene and had a lot of 
humans promptly getting quiffs. So read on and psycho down!!! 
SR: How did you get into psychobilly? 

GWC: I was into punkrock from 77.1 was a child but hated all the 
disco and all the disco-dancing. I found my path from some older 
punks from school. They were my inspiration so to speak. 

Following punk from the earlier years,..well rockabilly/neo¬ 
rockabilly/garage became a natural part of it all: The Cramps, The 
Meteors, The Prisoners, Milkshakes, Sting Rays - and Stray Cats - but 
the huge change for me, wanting to play psychobilly myself, was The 
Quakes and Nekromatix. 





SR: What’s the story behind Godless Wicked Creeps 
beginnings? 

GWC: In the very beginning it was Grim Tim (double-bass), Ian 
Dawn(Guitar/vocal) and Martin Budde (drums). We made a few 
songs and played a few local gigs i Aarhus. We were friends of 
Nekromantix and supported them at our third gig or so. 

However Tim and Ian left GWC and moved to Copenhagen. There 
they joined Nekromatix after Peter and Pete left Nekromatix. 

I tried to get a new guitarist and bassplayer. Guitarist/singer 
became Thomas Mejer, a bassplayer from a local punkband, who 
never played the guitar before. I met him first time at a bar. He had 
seen GWC supporting Nekromantix, and asked if we should do 
something together. The space was open. 

A doublebass player was more hard to find. My good old friend 
Allan Grauenkaer joined in. He used to play violin as a child - 
that's almost the same, we thought. 

We made new songs - 6 I think. All the songs from the first line-up 
were dumped (except one song that Nekromatix adopted and 
became 'Nekrofelia'). Again we made a new demo and played a 
few local gigs. Shortly after Allan left to start his own recordlabel. 
From a smaller town north of Aarhus, Kim Kix came to Aarhus. 
We already knew eachother as he was a psychobilly like us. 

Kim bought an old doublebass of Kim Nekroman, and was a very 
quick learner. It was obvious: He had to join GWC. 

SR: How is the psychobilly scene in your hometown? 

GWC: There's no real scene anymore. A few psychobillies here 
and there from time to time, but no scene. There was a very small 
scene when GWC was around and we all knew each other. Maybe 
15 psychos at the most. But there were more punks and other 
underground, so you could play for dedicated audiences in Aarhus 
counting maybe 200 to 300 people. 

SR: Have you ever had tension with skins at shows? 

GWC: Skins we never have had real trouble with. No real right- 
wing or real left-wing skins here. Over all, the town was too small 
I guess. All knew each other and the few fights we saw at gigs 
might as well be over a girl or a beer. 





SR: Top 5 psycho bands? 

GWC: In no particular order it's something like this: 

The Quakes, Nekromantix, DAG, Mad Sin, Batmobile, Barnyard 
Bailers, The Meteors - well, maybe the most obvious. 

Meantraitors, P.O.X., Mad Mongols, Happy Drivers a.o. also became a 
part of my collection back then...I like it all more or less!! 

SR: What albums have you released? 

GWC: Victim Of Science/Hellcoholic/Hystereo/Smile 
SR: What’s the state of the band currently? 

GWC: We are not playing anymore. 

I think the last gig was december 2001. 

Kim now play in Powersolo, I play in The Defectors. I'm not sure if 
Thomas Dax Dragster still play with Johnny Nightmare. 

SR: What inspired the song, “She’s Wicked?” 

GWC: Actually it's a cover version of a The Fuzztones song. I like 
garage-music a lot and I think I persuaded the others to do this cover, 
by playing it a lot in the tour-van, hehe... 

SR: Has the stand-up bass ever came down on someone’s head? 
GWC: I'm not sure, but I don't think so, haha 
SR: What does pychobilly mean to you? 

GWC: For me it's about the music in the first place - and friendships. 
The style is cool and sort of fits the music perfectly. 

Well, the style varies a lot, depending, I guess, on background, taste 
and where you come from in the world. Over all it's about having as 
much fun as possible. 







SR: Favorite horror film of all time? 

GWC: I like most horror films. The very early B/W ones are the 
real shit for some reason. They are more 'real'. I don’t have a 
favorite. Yeah, I just like most 'of them... 

SR: Do you know the origin of the quiff? 

GWC: Tintin was the first rockabilly I guess hahaha. Actually I 
never really thought much about it. It all depends on WHO's 
'wearing' it. It's indefinable if not in context. 

SR: Last words? 

GWC: Well, it's almost 14 years ago we played our last gig. We 
had a lot of fun and still have a lot of friends from back then. We 
all play in other bands now but even if it's not all psychobilly, 
there are still elements and inspiration from psychobilly. I play 
garage punk these days, another huge thing for me, but GWC was 
my first band, my first tours, my first releases. (Well it was for all 
of us in GWC) It will always stand for something really special to 
me. I mean, the whole psychobilly scene will. THANXH >:) 






THE DWARVES 



One of the most shocking, controversial punk bands ever....the 
Legendary Dwarves!! Dangerous, sexual, and drug fueled tunes 
are what the Dwarves have been mastering for a long time now. 
They are a fun band and you can’t mess with Blag and He Who 
Cannot Be Named....you just can’t! I’m pumped I got He Who 
Cannot Be Named to answer some questions. It will fuck you up 
and get you high!!!!!! 

SR: Why was the original name of the band Suburban Nightmare 
changed to the Dwarves? 

TD: Back when the band started we really were from the suburbs 
of Chicago. All the band members except me were in high school and 
still lived with their parents. When we moved to 
San Francisco in 1986 we felt like the name no longer applied. 

SR: What was the Dwarves’ tamest show? 

TD: Any show without He Who Cannot Be Named. 

SR: Why play in the nude? 

TD: It’s fun, comfortable and the ladies seem to like it. 

SR: How does it feel to be a bobblehead? TD: Weird. 






SR: What song do you hate playing live? 

TD: I like playing live, so just about anything is fun. 

SR: Have you and Blag ever attacked anyone first? 

TD: I can’t speak for Blag, but yes. 

SR: Besides sex, drugs, and blood., what else drives the 
Dwarves? 

TD: Yeah we wrote stuff that somewhat reflected our lifestyle, 
(probably more so the lifestyle of our fans) but we have always 
had real appreciation for good songs, punk rock or otherwise. We 
also always really enjoyed playing live shows. While the waiting 
around that goes with touring can be tedious and draining I think it 
is worth it because of the experience of playing in front of an 
audience. 


SR: Did your name come from the Samhain song? 

TD: No I didn’t even hear that song for a few years after I came 
up with the name. I actually wore a mask starting with the first 
show I ever played with the band. (An outdoor Halloween party in 
a field near Chicago) I thought it was a good name for a masked 
character. 


SR: What influences your music besides GG Allin? 

TD: I was more influenced by GG’s violent stage persona than his 
music, although I do enjoy his songs. After our visit with him at 
Michigan State Prison in the late 80’s as we walked out of the 
visitation room filled with inmates, GG yelled out to us “Rock n 
Roll is Criminal!’ I guess I thought that was pretty cool and that I 
had been called upon to spread that message. 

SR: What’s behind the mask and is it easy playing guitar in it? 
TD: It took me a while to figure out which kind of masks to wear 
because I am extremely near-sited and need to wear glasses. Some 
masks cause my glasses to fog up. In the early years I would play 
entire shows unable to see at all. 

SR: Did you guys really fight a cop? 

TD: No but 1 eluded cops many times. They used to always be 
looking for a naked guy in a mask but by the time they arrived I 
would be out of costume and quietly minding my own business. 




SR: How many clubs have you been banned from? 

TD: We got banned from most of the clubs we played in Chicago 
during the early years, but mostly for stupid kid stuff like writing 
grafitti on back stage walls or making long distance calls on club 
phones. A few years later we were banned from CBGBs for throwing 
bottles. But that was all a long time ago; we are nice now. 

SR: Will there be more solo records by you? 

TD: Yes I am working on new songs now. There should be a few 
releases before the end of this year. 

SR: What’s next for the Dwarves and He Who Cannot Be Named? 

TD: We are going to be playing some shows with the original line up 
that includes Blag, myself, and Saltpeter. We will be performing the 
entire “Blood Guts and Pussy” album at these shows. 

SR: Last words? 

TD: “What the.!” 










The Boils are one of the greatest street punk bands to walk 
the earth. They got the juice needed to make things explode 
and shake stuff up! Fast, tight street punk oi! that stands the 
test of time and the proof is right there on their records. 
“From the Bleachers” is a regular diet at my house! Philly 
shreds! 







Greg: We started around ‘96. After a debut 7” on Creep Records and a 
debut EP, we did a full length on Cyclone Records. ..then, our last two 
releases were a full length and an EP for TKO records, the EP, Elockey 
Anthems, our final release, came out in ‘07. We played for few years 
after that and a 7” version of Hockey Anthems was released in what 
was around our final year, 2011. 

SR: Do you think Philadelphia had an impact on your sound? 

Greg: It had an impact in that we had a number of songs about 
Philly... Stalag Days, from TKO’s Pride and Persecution LP, was about 
an old warehouse we used to play. Bullies, from TKO’s From The 
Bleachers LP, was about the Broad Street Bullies Flyers team from the 
early 70s. Philly Shreds, also from from The Bleachers, was just a 
“rah-rah” type song about the Philly scene. And then of course. The 
Orange and the Black was written by request from the Philadelphia 
Flyers to be played in the Wells Fargo Center at hockey games. As far 
as our sound goes, the only band that really had a direct impact on our 
sound was Violent Society. In the beginning of The Boils, we played a 
show with VS and realized we needed to grow a bigger set of balls 
after our debut 7” Hearts of the Oppressed. I cringe when I hear that 
record now. Violent Society impacted us a lot in sound and attitude. 
But aside from them, most of our inspiration varied through the years, 
from old school punk bands to American Oi! bands like the Anti 
Heros, and in later years, old school reggae like Toots and the Maytals 
influenced the bit of reggae flavor on From The Bleachers. 

SR: How was the scene in the glory days of the Boils? 

Greg: Most people probably think of the glory days of those years in 
Philly, the late 90s when warehouse shows were thriving. When all the 
east coast punk bands and Headache Records bands would regularly 
roll through Philadelphia playing to a packed warehouse. The Blanks, 
The Casualties, The Wretched Ones were as regular an appearance as 
were the Philly house bands. They were good times. But for me 
personally, the glory years would have to be during the Cyclone and 
TKO Years, from World Poison to From The Bleachers. During those 
years we got to regularly play the GMM Records Beer Olympics and 
festival type shows on the West Coast. Our family had grown into 
playing throughout the year with the Whiskey Rebels, Reducers SF, 
Pressure Point, Unit 6 and Oxymoron. So although the term “glory 
years” could be debatable for some, those were definitely glory years for me. 






SR: What’s the full Boils catalogue look like? 

Greg. I actually made a list of it a few years ago. When you factor 
the compilation appearances in, it’s a long list. We can scan it and 
send to you! Off the top of my head, I can share some of the 
highlights that stand out for me, personally...split 7” with Violent 
Society, Anthems 7” on Beer City Records, and split 7” with 
Disorderly Conduct. My favorite release was our full length From 
The Bleachers. 

SR: How was that tour with the Forgotten many moons ago? 
Greg: I think it was 2001. A dream tour, actually. Oxy was one of 
my favorite bands at the time. It was the Boils, The Forgotten. 
Oxymoron and Dead Empty. The dream component was getting to 
spend 5 weeks with some great people. The shows were up and 
down. Atlanta was great, San Francisco was great. The rest is a 
little hazy in my mind. Little Rock, Arkansas was a little rough but 
there were good times. In Colorado Springs I climbed up some 
mountain or something too far, I bypassed some “Beware of 
Mountain Lions” sign to explore. The guitarist from Oxymoron 
came after me and bitch slapped me for being careless. He was 
right. I probably could’ve gotten myself eaten. 

SR: What venues in Philly did you guys usually play? 

Greg: Mostly underground warehouse type places. At that time, 
they were really packed for this type of music. It was like the wild 
west. Anyone could come in and get drunk and go nuts. Stalag 
13...Halfway House...Pleasure Bungalow. But there were times we 
played other places. We opened for the Subhumans at the 
Trocadero, as well as The Germs and The Toy Dolls there. The 
Germs were ass. But it was fun playing the Troc because it 
reminded me of when I used to go there in high school to see metal 
shows like Overkill, Slayer and Nuclear Assault. 

SR: Will there ever be a Boils re-union? 

Greg: I can’t say there never will be but it’s not on my to do list. 

I’m more interested in writing and playing in my band. Thunder 
and Glory. 




SR: Why is Oi! on the rise? 

Greg: Is it? I’ve noticed a lot of stuff online, but the Philly scene is 
really hit and miss as far as coming out to Oi! type shows. My new 
band played a show with Lion’s Law and that show had a good feel 
about it. I hope it’s on the rise because my new band is rooted in a 
deeper Oi! sound than the Boils were...so...maybe there’ll be some 
good shows ahead! 

SR: What were you guys going through when “From the 
Bleachers” was recorded? 

Greg: I can answer for myself... I was going through a lot of Vodka! 

But I was also interested in branching out and trying some different 
things which, 1 know, when bands do that it can result in a disaster. But 
for us it seemed to make our shows a lot more tun. Songs like 
Skinhead Reggae Beach Stomp were drunken free for all sing alongs at 
our shows. I felt like we succeeded pretty good in maintaining the 
verocity of our faster material with songs like “Mjollnir,” our punchy 
Oi! type songs like “Philly Shreds” and getting some good reggae 
flavor to expand out sound a bit. Out of about 25 songs on that record, 
if I had to do it again. I’d probably hit the delete button on only 3 of 
them. 

SR: Last words? 

Greg: Thanks so much for taking me back to my Boils days. I do 
appreciate that there’s some level of interest in it. And if you don’t 
mind me taking the last words to plug my new band, we have a 7” on 
The Netherlands’ Stratum Records, Thunder and Glory “As the Ocean 
Chums.” And we have another 5 songs ready for release. The only 
definite future release at this point is with Six Feet Under Records but 
hopefully there’ll be more to come. 









I’m really stoked to have the Faction in the zine since I’ve been 
skating for 23 years and listening to punk rock that whole 
time. The Faction hail from San Jose and if you skate, you 
know who legendary pro skateboarder Steve Caballero is. 
Well, Steve rips up the guitar in this band and my San Jose 
Earthquake diehard brother Gavin is on lead vocals. The 
Faction are veterans and straight up rip, on their 
instruments..and boards! Read on as I have a chat with Gavin 
O’Brien. 




SR: Why was the Faction formed? 

TF; We were just kids who were really into Punk and skateboarding. We all 
met at Winchester Skatepark where we got into punk rock. I’m not kidding 
but I remember Skateboarder Magazine printing a photo of DEVO on stage 
in Norcon helmets and Rector knee and elbow pads in like 1977 or ’78, and 
I think that made a lot of skateboarders notice Punk Rock because prior to 
that we all listened to ACDC, Led Zeppelin, all the typical rock bands of the 
70’s. At Winchester Skatepark I was the local there that brought my ghetto 
blaster and cassettes every day we rode there. At first we played a lot of The 
Clash, The Stooges, 999, the Pistols, The Ramones, all the staples that kids 
who discovered punk in the late 70’s listened to. Then we started going to 
local shows in San Jose and San Francisco and we were exposed to Punk 
and eventually Hardcore as it was happening. San Jose had some really good 
bands back then like The Retorts, Los Olvidados, The Unaware, and Ribsy. 
We got to know the guys in those bands and we had already hung out with 
the Los Olvidados guys through skating, so that kinda gave us a kick start. 

I mean, everyone back then thought they could start a band because of the 
accessibility of punk, the inclusiveness of it. Anyone could do it then, just as 
they can now. After Winchester and the 3 other San Jose area skateparks had 
closed and were bulldozed, we started street skating, jumping fences to ride 
chained backyard swimming pools, downhilling, discovering ditches and 
loading docks, you name it we’d ride it. But Stevie decided to build a vert 
ramp in his backyard so we all contributed labor, money, anything we could 
to get that thing built. I drove my brother Corey and Stevie, in my 69 
Firebird, to a construction site in the middle of the night. We loaded a dozen 
sheets of plywood on the roof of my car and held it with our arms outside 
the windows of the car and drove it over to Stevie’s house. We even made 2 
more trips that night! So we got the ramp built and around that time Stevie 
started playing bass. He was totally influenced by going to gigs and seeing 
first hand that it wasn’t rocket science, it was and is right there tor the taking. 
His mom, Aurora, she was so rad, I loved that woman, she worked all day so 
we basically ran the house. Stevie knew he could form a band and practice 
during the day while the dozen or so locals left in San Jose at the time were 
skating the ramp in the backyard. It was an ideal situation in a scene that 
was almost completely dead. 





SR: What was the scene like in San Jose in the 80’s? 

TF: The music scene was pretty good, actually. There was an AM 
Top 40 San Jose radio station, KLIV, that switched to Rock. It was 
really weird hearing The Who and Foreigner on AM! Well, they 
had a Sunday night show called Anarchy On The AM that played 
Punk songs from everywhere. Remember, Punk was anything that 
sounded different from the status quo back then, anything. And the 
Bay Area in general had so many great radio stations, way more 
than LA or New York. San Jose was getting ready for a MASSIVE 
redevelopment of our downtown district, so there were a few 
places there where owners were trying anything to keep their 
businesses open. This usually meant dancing around the '‘Punk” 
term that made most people so uncomfortable, so if you heard of 
any dances or anything that used the word “MODERN”, you knew 
it was underground. Modem was the code word for Punk and New 
Wave then in 1980-81. The then crumbling Hotel Saint Claire had 
a bar on its ground floor that booked skinny tie New Wave bands, 
but it was 21+ so we never got to go. They did do 1 all age show 
there and it was the first Punk show 1 attended. It was The Dead 
Kennedys, Social Unrest, and The Retorts and it was AMAZING. 
There was another old failing dance hall called Studio 47 in 
downtown San Jose that booked The Angry Samoans, The 
VKTMS, Los Olvidados, and Sid Terror’s old band The Undead. 
Oh!, there was also a fucking brilliant fanzine from San Jose back 
then too, RIPPER by Tim Tanooka. It was clearly the best fanzine 
in the Bay Area. A real quality job but it only lasted six issues till 
the money ran out. We had really good record stores back then too 
like Underground Records and The Dedicated Record Collector. 
San Jose was nothing to sneeze at back then. I’ll tell ya. 

SR: How many backyards were played in the early days? 

TF: We did a few backyard parties, but those are always a drag. 
The one I still remember the most was us. White Cross, and The 
Necros. We went street skating with The Necros afterwards and 
took them all over San Jose. 

SR: Besides Cab, does everyone in the band skateboard? 

TF: I think Ray is the only one who still rides consistently. 





SR: How often were Faction show afterparties at Taco Bravo? 

TF: We didn’t need an afterparty to eat at Taco Bravo. For those who 
aren’t from San Jose, Taco Bravo is this fast food walk up that’s open 
late. It’s funny because it’s in an old Taco Bell building. Taco Bell 
couldn’t make it there, but Taco Bravo sure did. It’s a meeting place 
too, especially when shows and bars close. It’s NOT authentic Mexican 
food, it’s drunk-American Mexican tood and it tastes amazing. 

SR: What does punk rock mean to you? 

TF: I’m not speaking for the band, only for myself of course, but Punk 
Rock is NOT popular. Beards are popular. Beards are NOT Punk Rock. 
Punk is a musical genre. It’s stripped down. It is NOT over-produced 
and clean. Punk is politically aware and anti-status quo. The beauty of 
Punk is that it is what YOU make it. It has no definitions, including 
mine. But I don’t think throwing a rock through a window is Punk. 
Slapping a dirty cop in the face is Punk. 

SR: How did a Faction song end up in a car commercial recently? 

TF: I have a theory, because I don’t know how that actually happened. 
A lot of people at advertising agencies are from our scene, and from 
our era. They are pitching ad campaign ideas to these companies and 
there must have been someone at the LA ad agency who contacted us 
about it who was familiar with The Faction and liked the song. We 
were shocked too because of all the songs we’ve released 1 never 
would have guessed that The Kids Are The Future would get picked to 
be a part of an ad campaign. Never. 











SR: Why is punk from California unbeatable? 

TF: Is it still? I know it was in the 80’s. New York, DC, Boston, they all 
produced good bands, but nothing touched Los Angeles 1977-1983. It’s 
a joke how many great bands and great songs came out of LA back then. 
It was like every other scene in the world was 2 years behind whatever 
the LA bands were doing and I am including my very own Bay Area 
with all those other cities as being behind LA. When I say “LA” I mean 
Los Angeles and Orange County bands. I mean we all know that the 
media in this country is extremely right wing and extremely biased 
toward the east coast. Those are facts. You don’t need to read an 
interview with me or anyone else to understand that. And these days you 
hear about “The DC Bands” and how great they were, and how New 
York was the birthplace of Punk and their bands meant everything to the 
English early on, and I get that. It’s obvious. But the Los Angeles and 
Orange County bands, if you have to compare them to any other region, 
to me and most of my friends at the time, they were miles ahead of 
everything. You know a really a good way to gauge that? Look at the 
compilations that came out. We had ‘415 Music’ and MR&R’s ‘Not So 
Quiet On The Western Front’, which was good. Boston had ‘This Is 
Boston Not LA’ who’s title says it all... they were comparing themselves 
to the best. But Southern California had ‘Hell Comes To Your House’, 
‘Tooth & Nail’, ’The Future Looks Bright’, ‘Yes L.A.\ BYO’s 
‘Someone Got Their Head Kicked In’, ‘Who Cares’, The Decline 
Soundtrack, the ‘What? Records Compilation’, and a half dozen more 
EXCELLENT comps that I don’t even remember right now. I mean, it 
was endless. No other city can claim that. And the bands from that era. 
There are really too many to name. They weren’t uniform the way a lot 
of other scenes were too, if you know what I mean? There were a lot of 
outside influences in the LA scene that made Punk amazing back then. 
SR: The most fun you ever had playing a Faction show? 

TF: Man. That’s a tough one because there have been a lot of 
shows. We tend to have great audience participation in San Jose 
whenever we play. The ’89 comeback at The Cactus Club was 
really heavy. The Dark Room record release at The New Varsity 
Theater in Palo Alto, CA was a lot of fun. Any of the gigs we did 
at The Blank Club in San Jose. Both times we played CBGB’s was 
really good too. I guess it’s more important to ask anyone who’s 
seen us what they thought because their opinions matter more than 
mine on this subject. 



SR: Why was “Let’s Go Get Cokes” written? 

TF: Man, when we were skating every day and every night we would 
always end up at a 7-11 or random liquor store and we would have to 
wait for someone in our group to tap. I was pretty impatient with it 
because 1 wanted to split and hit the next spot or whatever. I’m still 
like that. If I am anywhere for over 1 hour I start to get really restless 
and I gotta go. It doesn’t matter, I need a change of scenery. Anyway, 
someone would be asking an adult to buy us beer or whatever and I 
would be complaining and the lyrics just came to me because we all 
drank Cokes. All of us. I don’t think anyone in our old scene ever 
drank Pepsi. It wasn’t a Straight Edge thing because I was never 
Straight Edge, ever. And it wasn’t a loyalty thing to the Coca-Cola 
corporation either because they also produce crap. I just loved drinking 
Cokes. Plus, I could never skate while I was drunk. 

SR: How often are you guys playing shows now? 

TF: We are a scattered group. Ray and I are the only 2 members living 
in Silicon Valley still. Keith is in Sacramento, Adam is in Las Vegas, 
and Stevie is now a proud resident of north San Diego County. We 
keep our ears to the ground for potential gigs and then Adam or I will 
spearhead anything we are collectively interested in. Right now we 
have a few gigs we’re working on, and two confirmed shows at The 
Ritz in San Jose this July and at Dive Bar in Las Vegas. We might play 
Eddie Elguera’s thing this summer, and we’re talking to a promoter in 
Brasil about going there in early 2016. 






SR: What does the band like to do besides play music? 

TF: Well, you know Steve is Steve. He will always be the face of The 
Faction. I can’t believe he still shreds as hard as he does at 50. He’s 2 weeks 
younger than me and he’s been skating non-stop all these years and relatively 
injury free. He rides motocross and is an awesome dad too. He paints too. 
Follow him on Instagram and you’ll see, he’s a busy dude. All my injuries 
piled up and forced me out in 1994.1 use to play soccer and ice hockey into my 
40’s but the 3 knee surgeries did me in. Now I read a lot and spend every day 
with my 5 year old Mats and my girlfriend/wife Leisa. I follow the Oakland 
A’s and have season tickets with my San Jose Earthquakes. Lars from Rancid 
and The Old Firm Casuals and I have our season tickets right next to each 
other. The Old Firm Casuals did the Earthquakes theme song and it is so rad to 
hear it in the stadium every home game. Ray still skates too and plays in a few 
bands. He DJ’s all over the Bay Area too. Adam has a serious career in Vegas 
and a family. He’s always been involved in music and has a studio at his 
house. Keith lives in Sacramento and has kids and a really nice wife. He drives 
a big rig for a living I think. Shit you’d never expect, right? 

SR: What’s in the future for the Faction? 

TF: We’re available for gigs but were at the mercy of Stevie’s insane 
schedule. There’s talk of a tour of Brazil in early 2016 and we have some 
summer gigs lined up right now. We’re not going full steam ahead because our 
lives won’t permit it, but we’re here and ready when something comes up. 

Beer City Records is putting together a complete discography box set of all our 
shit right now too. We’ve been working toward getting it out for years now and 
it’s really close to being ready. I’m really looking forward to that getting 
completed. 

SR: Last words? 

TF: Man, thanks to all of you who’ve ever come to see us play. We 
love doing gigs and I hope you can tell when we’re doing them? Even 
though only 2 of us still live in San Jose and everyone else is in 
Sacramento, Las Vegas, and North San Diego County, we’re still really 
good friends who love doing the band. Thanks for the forum Pete! 








Boston has a ton of good hardcore bands from back in the early 
days, and they also have the Freeze!!! My Boston brother Talon 
introduced me to them and I was mesmerized by their catchy and 
sarcastic songs. Filled with humor and horror, the Freeze tear it up 
on their instruments and are punk to the bone. This was a fun 
interview and I’m glad it finally got finished... so you maniacs 
could read it!! Interview with Clif and DB. 

SR: What brought The Freeze together when the band started in 
’78? 

TF: When both Rob Rosenthal the shindig in rob the cradle heard 
teenage lobotomy by the Ramones on college radio we decided that we 
could do it to it was $15 we went out and bought a guitar guitar amp a 
microphone and I sang out of the same answer as you take it out of the 
end we were only original songs from then on. 






SR: What influenced the song, “Criminal Inside?” 

TF: I've held the long-term belief that the so called "victimless 
crimes" such as prostitution, gambling and drug use shouldn't be 
considered criminal acts at all. If they’re "committed" by 
consenting adults what right does anyone or any other entity have 
to judge those behaviors? None. "Judge" the ramifications of an 
individual's behavior if, or as, it has negative effects on others. 
More simply put - if I'm not harming anyone else then Leave Me 
The Fuck Alone. As NAKED RAYGUN sang in their song 
TREASON: "It's never just black or white, I know the reasons, 
what I feel makes me alive, goes beyond what they decide. You 
can't fight what gives you life. That's TREASON. 

SR: Was there any violence at Freeze shows, especially at the 
Rat or Anthrax? 

TF: Early on, when the scene split into the xXx vs Freedom of 
Choice factions. Yeah, there were acts of violence at most every 
show. The Rat held many of the best Boston shows and weren't 
known for much violence, probably because the bouncers were 
huge and didn't hesitate to, um, get involved... When we opened 
for Anthrax we were supposed to be opening for Metallica on their 
KILL ’EM ALL tour, but they cancelled and Anthrax took their 
place. We were disappointed as we loved Metallica and left before 
Anthrax played, not cuz we disliked the band but because we 
fucking loved Metallica and got DEPRESSED... 






SR: Where does all the paranoia and insanity themed songs come 
from? 

TF: from a state of mind her paranoia and where is the other part of it 
paranoia and not quite sane thinking 

SR: What was it like to be a punk rocker in Cape Cod back then? 

TF: Lonely. 

SR: How did “So Long Ago” come out so great with that distinct 
guitar sound? 

TF: Honestly? Call it "Luck of the Dial", as we produced it ourselves... 
SR: Who is the Megawaki cult? 

TF: Jonestown meets The Ramones. 

SR: What has kept the band going over the years? 

TF: Taking breaks when we've realized we were running on empty: 
With the numerous lineup changes have come numerous fresh ideas 
and energy: Having never really peaked meant we never really had that 
far to fall but mainly it's been the simple fact that we've always 
believed in what we were about. It's who we are.Oh....and DB. 









SR: What was going on in your life when the album Rabid 
Reaction was written? Did you really go to the rubber room? 

TF: Did I really go to "The Rubber Room"? That's probably the 
popular belief, but the truth is - not physically. Psychologically? I 
guess i must've been checked in and never got back out. With 
Rabid Reaction, we were probably at the top of our game. Bill 
Close had just turned 17 and had formulated what's come to be 
known as his signature guitar sound. Our first music writing 
collaborations appeared on it: Nothing Left (the very first) and 
Misguided Memories. Our popularity was at its peak and we were 
successfully coasting a long as if on auto-pilot. When the album 
was released, in 1986, it received great reviews and the band 
members all looked forward to extensive touring and large crowds. 
But suddenly, in usual FREEZE fashion, the bottom dropped out 
completely. Modem Method, our only real Record label up until 
that point, shut down for good, leaving us promotionless, penniless 
and basically lost. We went into a drug fueled, four year 
hibernation of sorts, until Taang records signed us in 1990 and we 
cobbled together the Misery Loves Company release... 

SR: Last Words? 

TF: Always! We leave for our sixth tour of Europe in early 
October, followed by a US tour starting at the end of January. 

We'll be releasing a new 3 song EP on Dr Strange by the end of 
this year and a new album in early 2016. . . unless, of course, in 
typical FREEZE fashion, the bottom drops out again! 













One of the best things to come out of the Orange County aka 
the Orange Curtain in Southern California inl994 is the 
Stitches! Bad as fuck punk rock that’s super fast and will have 
you doing the worm, the pogo, slamming, and throwing your 
beer at someone! Led by lead vocalist Mike Lohrman (who’s 
also an ex-pro skatebaorder), the Stitches have proved time 
after time they are a forced to be reckoned with! Maybe one of 
the last REAL punk bands! I’m super stoked to have them in 
the zine! Interview with Mike Lohrman. 










SR: How did you get into punk rock? 

ML: I had a neighbor that had a super eclectic record collection. He was a 
red-headed, gay, nerd that didn't have the diversion of peer pressure. He was 
into some super cool, super weird at the time, shit like David Bowie, Roxy 
music, queen, etc... the covers were awesome and the music wasn't bad either 
- especially bowie's 'rise and fall...' - it had some great guitar and fucked up 
lyrics. 1 dug it a lot. Later on it was skateboarding. The loudspeaker at the 
skatepark played a lot of'new wave' at night. It kinda grew from there. I was 
surfing for a surf/skate shop in the south bay and the owner used to put on 
and/or help out a lot of the local shows up there. He got the whole team 
backstage at a DEVO gig. I was into it a little bit already - pegged 
slacks, skinny tie, pointy shoes, wrap arounds and a little pineapple 
crop, etc...It worked for me at the tune...then I went to an ’actual punk 
show’ and it changed me forever. This dude (probably all of 16 years old) 
with a shaved head and leather jacket came up to me and yelled in my face 
"cut your hair you fuckin new wave faggot!"...1 thought I was gonna get 
killed ha ha...next morning I took his advice. 

SR: How many shows have the Stitches played? 

ML: Fuck. 1 don’t really know how to put a number to that. A lot? Let’s 
see., .twice a week for 10 years? Once a month for the next 10? Throw in a 
couple tours of playing every 
night...yeah, let's just say a lot... 

SR: Most tame Stitches show? Since everyone is wild. 

ML: The ones when we didn't show up. 

SR: How was the punk scene in southern Cali in the 80s? 

ML: Lotsa fun in the early 80’s. Lotsa skateboarding and shows. Made a lot 
of new friends. Skateparks were still happening and you could just hang 
around there and meet like minded people all the time. The mid 80's things 
got a little harder to pull off. The skateparks were closing and you had to 
travel farther to find places to skate and people to hang out with - at least I 
did -1 lived in Mission Viejo, a little suburb in southern Orange County. I 
had a car by then so it made it a little easier to get to where the fun was...the 
late 80's was a bummer, long hair, shorts, baseball caps, jocks had infiltrated 
the scene, bouncers couldn’t tell what a good time was anymore, the sound 
had gone to shit, skateboarding had turned into street skating for the most 
part: a perfect opportunity for change... 





SR: How strong is the link between skateboarding and punk? 

ML: For me it's a match made in heaven ..or hell...if you believe 
in that kinda thing.. 

SR: Who would win in a fight Jason Jesse or Duane peters? 
ML: Best thing about this question is the fact that neither of them 
can beat each other up any worse than they beat on themselves.. 

SR: What have the stitches been up to lately? Playing up 
north soon? 

ML: We've been playing around a bit. Jim Kaa from the crowd 
has been playing with us lately. I think it'd be safe to say that he's 
an official stitch...ironically enough, he's the one that kind of 
inspired me to start the band in the first place: the crowd was 
playing one night at the anti-club and I had a bit to sip. They 
started on one of my favorite songs and I jumped up on stage to 
sing backups. I got all tangled up in his guitar shit and ended up 
unplugging him. He got super pissed and double hand shoved me 
off the stage. I went flying and landed on my back. He stepped to 
the edge of the stage and yelled "if you wanna be on stage so bad 
why don’t you start your own fucking band!?!?" .. .so I did. We 
are playing October 10 and 11 th in Sacramento and SF. 

SR: Have drugs messed up the So Cal punk scene? 

ML: Drugs are a good thing til they aren’t. I think in some ways 
drugs have kept it alive. It’s killed off a few in the process, but 
hey, that's what they do, right? Ya gotta figure. Southern 
California offers a lot of boredom for a teenager - for the most 
part, it's a pretty sterile environment and lends itself to mischief. 
Kids are gonna make their own fun. I don't believe that all the 
drug use is a form of escape. In a lot of cases it’s simply an 
experiment in fun...that sometimes lasts a lifetime.. .and shorter 
for some. 

SR: Where do stitches songs come from? 

ML: From the early 90's ha ha. 

SR: Last words? 

ML: Thanks for letting me share some of my experience with you. It’s 
always a pleasure. 







American Eagle has always been a staple of American Oi! and are 
associated with the early NY scene. There is no bullshit with these guys! 
They make you proud to be a skinhead..American..and working-class. 
You will be chanting SKINHEAD very loudly when their record 
stops....and probably throughout too!!!! NY oi! lives! 

SR: How was American Eagle born? 

AE: Myself (Sgt. Rock) and Mike D (lead guitar) formed the band in 1989. 
We grew up in the Bensonhurst part of Brooklyn. We teamed up with Glenn 
(Drummer) and Chet (Bassist) who also played together in another local 
Brooklyn band. We used to rehearse at Ace London Studios in Marine Park, 
Brooklyn. As we recorded our first demo, we enlisted Mike Rockwitz a 
childhood friend of mine to assist on background vocals. It was our Patriotic 
Pride that gave way to the formation of American Eagle. 

SR: What was the Oi! scene like in the early days of the band? 

AE: Throughout the 1980’s the NYC scene was 
centered on Hardcore music. Toward the late ‘80’s and early 90’s there 
was a migration toward Oi! We all came from blue collar families and 
the working class ideals represented in Oi! Music took shape in our 
music and sound. 










SR: Why do people associate Frenchie da Skin with 
American Eagle? 

AE: We would love to get an answer on this as well... we have no 
clue. We have never met or ever been in contact with this individual, so 
we have no idea why there was ever a connection made between us. 

SR: What does skin mean to you? 

AE: Very simply in our eyes a skin is an individual with working class 
values that appreciates National pride. 

SR: What do you think of the scene now? 

AE: Through the late ‘90’s till more recently it appeared the scene 
became fragmented and there was a blurring of the lines of different 
music genres. However everything always comes full circle... you are 
starting to see a newfound appreciation of the classic foundational music 
and bands resurge; hence leading to more reunion shows and tours. You 
are also witnessing new crop of new bands entering the scene as well. 
SR: Was the scene very tight knit and a brotherhood throughout the 
years in NYC? 

AE: Tightness and brotherhood are at the core of our music and the 
scene. That is why it has survived all throughout the years. We were 
fortunate enough to play the Black N Blue Bowl 2015 this year at 
Webster Hall. There were people there that we haven’t seen in well over 
20 years and we all picked up like it was just yesterday. That is 
brotherhood. 

SR: How are the skins surviving in the yuppified NYC? 

AE: If you’re a Skin and a New Yorker you can survive anything. The 
scene is still alive. Even though the Lower East side has transformed 
you are starting to find a lot of new venues for shows in Brooklyn and 
Queens just on the other side of the East River. 

SR: How did your “American Oi!” end up on "Pop Oi!" comp. 

LP. Link Records (1989)? 

AE: I was contacted by Mark Brennan from Link Records (also a band 
member of oi/punk legends The Business) to submit songs for a 
compilation he wanted to release. He immediately gravitated to 
“American Oi!” which instantly became our anthem. To thank and pay 
tribute to him and The Business we wrote “Skinhead Society” utilizing 
the familiar' riff of their song “Mortgage. 

SR: Last words? 

AE: Thank you for reaching out and all the great content you put out in 
“Suburban Rebels” zine. We are glad to be a part of it. God Bless all of 
the men and women in our armed services. God Bless the United States 
of America. 





Mad Parade is classic punk rock coming from a time and place 
that can’t be duplicated. Hailing from one of the punk meccas, 
Mad Parade stand out and hold their own in the city of angels. 
They don’t have one bad song and all of them can easily be hits. 
The current line-up is Billy, Joey, the bassist since the 90s, Stevo, 
2nd guitarist Daniel Tessier and Mike, the drummer since the 
beginning that I’m stoked did this interview. It’s a REAL 
HORROR SHOW!!!!! 

SR: How many punk bands were around when Mad Parade 
started? 

MP: 1982: All the NY (Ramones, Richard Hell, Dolls...) & British 
(Clash, Damned, Pistols...) bands were big influences. The LA scene 
(X, TSOL, Descendents...) was getting off the ground, along with 
IE/beach/bay bands (Stepmothers, the Crowd, DK...). Needless to say, 
we had great influences. Contemporaries like Decry, Kent State & 
Catch 22 made for friendly competition that made us work harder. 

SR: Were there any LA bands you guys didn’t get along with? 
MP: I'd prefer keeping the water passed under the bridge as far away 
as possible. There were a few... 




SR: What does being a punk rocker mean to you? 

MP: Punk is individuality, uniqueness & something new. We were 
tired of hippies & disco, so the time was right. Punks, Rockabillys, 
Mods, Goths, Skins... we were all making our own way. Kids 
today are all bunched together. No one is unique, because they 
want to fit in. Kids with Misfits or Ramones shirts usually can't 
name 3 songs. Sad, really. 

SR: Were the Sex Pistols the gateway for you getting into 
punk? 

MP: Billy & Joey were the British-influenced part of MP; as you 
probably know, our name was lifted from the Pistol's "God save 
the Queen". Mike was more US punk, and his (Tommy Ramone) 
8th-note hi-hat is part of MP's unique sound. Brit punk melodies 
with an American punk back beat. Kinda sets us apart. 

SR: Was there a lot of violence at early Mad Parade gigs? 

MP: We watched it develop. From pogo to slamming, it got more 
violent over time. The worst we ever saw was in Berlin. Blood on 
the dance floor. Lots of it. 

SR: Who are the “Hollywood Vampires”? 

MP: Vampires aren't "real". They aren't true to themselves. Posers. 
SR: What were early practices like when the band began? 

MP: We were fortunate: we rehearsed in our (1st Joey &Bill's, 
then Mike's) parents garages. Pretty tame, but made for more 
focused creativity. Some beer, some neighborhood kids, and rock. 
SR: What inspired the song, “Calling Out?” 

MP: That would be a question for Bill, but I can say that it was 
originally a song called "Tragic Mind (THAT shoulda been on the 
rare demo download card!!)". Seems to me a rite of passage from 
childhood to adulthood. 

SR: Where drugs very rampant at Mad Parade shows? 

MP: Drugs were everywhere... weed, coke, acid... fortunately, 
most of us only dabbled... that's probably a big part of our still 
being around. SR: Did you guys hang at Oki Dogs a lot? 

MP: Not so much MP... old friends Youth Gone Mad wrote the 
song. It wasn't all that legend makes it out to have been. 

SR: How did your recent stint of shows go? 

MP: Shows were GREAT! Seeing old friends, talking to old fans, 
making new ones... it's nice to feel appreciated and seeing kids 
singing the words showed us that people are still listening. 




SR: What’s next for Mad Parade? 

MP: More shows, new recordings, new merch... perhaps some tours. 
As said above, we're fortunate to still be around... to enjoy knowing 
that we ARE a part of punk history. 

SR: Last Words? 

MP: A foolish consistency is the hobgoblin of idle minds. 

Imitation is suicide. To be great is to be misunderstood. 
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You ever wonder who’s voice is on all the early Oi! comps 
slanging some street poems. Well, it’s Garry Johnson’s iconic 
voice and the guy even wrote the lyrics for Suburban Rebels 
which became a Business hit. It’s great to get some rich Oi! 
history like this!!!!! 

SR: What was life like for you growing up in the east end? 

GJ: Brilliant, until my Dad run off - and then I stopped playing 
Football or going to school and ended up in Detention Centre and 
Borstal...I was a born rebel who hated authority , still don’t like 
it... 

SR: What was the inspiration for Suburban Rebels that 
became a classic song by the Buisness and the name of my 
zine? 

GJ: I wrote it in ten minutes, that’s all the lyrics - then hummed 
the tune and chorus to Steve Kent and it became a song for The 
Business. I wrote it because I got fed up with posh, middle class 
punks - claiming to speak for the Working Class, well they didn’t 
speak for me...my punk heroes were/are Johnny Rotten, Joe 
Strummer, Paul Weller and NOT suburban rebels. 






SR: What was the first Oi! record that had your poetry on it? 

GJ: "Strength thru oi" 

SR: What are your favorite Oi! bands? 

GJ: Cock Sparrer, Slaughter and The Dogs, The Rejects, Infa Riot, 

The Business and Blitz" 

SR: What football games do you attend? 

GJ: Most West Ham games in the 80s and a few England 
matches... now because of my poor health I have to watch on TV. 

SR: Are you and John Cooper Clarke the only punk poets out 
there? 

GJ: I love John Cooper Clarke and also rate Tim Wells - who mixes, 
punk, ska and skinhead. 

SR: How many records have you appeared on? 

GJ: 1 have lost count but I'm told about compilation albums and 
various bands like Maninblack, The Buzz Kids, Soul Punk, The 
Business, The Gonads, Insane Society and bands in Germany, Italy 
and South America have put tunes to my lyrics. 

SR: Why do you think Oi! is the voice of the working class? 

GJ: Because 90 per cent of those INVOLVED are genuine working 
class people and real punks can spot a phoney. 

SR: Best 3 live gigs you ever saw? 

GJ: The Clash, David Bowie and THE STONE ROSES. 

SR: Last words? 

GJ: Well a lot is happening; I am recovering from my triple heart 
operation and making a comeback. In the past few years I have always 
given young bands my lyrics for free, the way any genuine punk 
would. I was happy they liked my lyrics and more interested in helping 
people out then making money. But it was a bit amatuer - giving a song 
here and a lyric there. Now I am doing it properly, THis time the 
quality will be very very good. . .I have just teamed up with Soren 
Karlsson of The Crunch , his band features a Cockney Reject, a Sham 
69 and former member of The Clash. Soren also has a band called The 
Diamond Dogs. I have LOVED his voice for ages - he sounds like The 
Clash, The Alarm and Ian Hunter of Mott The Hoople. I am genuinely 
honoured that he is making a album of my songs. Also Paul Hallam of 
Streetsounds mag and Countdown books is re-printing my book. 
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of poems Boys Of The Empire and The Story Of Oi in time for 
Rebellion at Blackpool. I will also be appearing. My 
autobiography PUNK STORIES And TABLOID TALES will be 
published before Xmas. IT is edited by GARRY BUSHELL. 

BUT my old poems - me talking on the Oi albums have now been 
re-recorded with proper tunes. IT IS NOW with the help of Studio 
technology me singing on National Service - United - The New 
Face Of Rock and Roll - Boy about Town and DEADEND 
YOBS. I am singing and Insane Society are my backing band. 
When I managed The Stone Roses - the UNKNOWN Stone 
Roses at the time - singer Ian Brown and the drummer Reni got 
up on stage in The London Pride in London's West End and did a 
shambolic but great version of Ian Dury's Sex and Drugs And 
Rock and Roll...I also joined in a rabble-rousing version of I'M 
FOREVER BLOWING BUBBLES with Frankie and soon to be 
legendary Stone Roses... Great Days - if only Youtube was around 
in those days. A full list of people who have recorded my 
poems/lyrics.. The Business-Soren Karlsson-Manmblack-Frankie 
Flame-Soul-Punk-Insane Society-Andre Ward-Criminal Class, 
The Buzz Kids, The Gonads, and Paul Waghom.Paul Waghom 
has put tunes to my poems United, Boy About Town and 
Deadend Yobs - to be released a a ep called Son Of The Empire. 
The poems are original versions from the Oi Albums Strength 
Thru Oi, Son Of Oi and Carry On Oi. With studio trickery he has 
turned my ranting into singing - so for the first time since If Looks 
Could Kill -1 am singing my old songs. Cheers! 
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Oi oi oi!!! Here is one of the best Oi! bands ever. They bring 
the true sound of Oi! and have paid dues being a band for 
quite some time. The latest album SUBCULTURE is amazing. 
Melodic streetpunk that will give you a heavy heart and the 
pride of a lion. This band gives us the strength to rise above 
and charge through life making more good memories. Top 
dogs in my book. 

SR: How did Last Rough Cause begin? 

MAX: I think it must've been around 79 after listening to things 
like the John Peel show on radio 1 or shows like Revolver on ITV 
when Andy and me started comparing notes on the latest thing 
being released. By the time we were about 15 we had the start of a 
band with me on drums and Andy learning bass by a music 
teacher putting stickers on the frets with all the notes, sharps and 
flats written on. At the time we were practising covers by SLF, 
The Clash and Pistols then to complete the band we got another 
school mate in called Mark Dixon ( Dicko). We called ourselves 
Holocaust at the time and I remember doing a few of our own 
songs which were very anti authority and very shite at the same 
time. When Mark left a year later we got Ste Smith in to replace 
him on guitar but by now 1 had been listening to Blitz, The 
Business, Sham 69 and especially The Cockney Rejects and the 
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Angelic Upstarts. It was this rawness in sound coupled with the 
allegiance to the skinhead fashion that shaped the way we were. In 
1980 and 81 every lad and lass into music seemed to be a skinhead as it 
lent itself to not just the early 01 genre but it was already there from 
the Ska scene which was massive in the UK. We were now practising 
in a community centre on a different council estate to our own. A lad 
started turning up and singing along to our songs whenever we did a 
cover so he became our front man. Des Robson added a focal point to 
us and it wasn't long before we started gigging. 

SR: How did you first get involved with oil? 

MAX: after just one or 2 gigs in '81 we noticed that our own sound had 
sort of turned towards the 01 sound more and more in our writing and 
our attitude. I was still writing against the government in songs like 
Get Them Back which was a rant against that horrible old cunt 
Thatcher and her determination in stirring up a war she knew she'd win 
albeit at a heavy cost of life, but we were mostly writing stuff about 
our own lives and the melodies and sentiment were much more fitting 
with the newer skinhead bands of the day. A gig was set up in Ferryhill 
at the Kings Head and we were to support some lads from Sunderland. 
By the time we had watched Red London sound check I got the feeling 
this is what I've been waiting for. Tight as a drum they were with great 
melodies and harmonies. Gaz Stoker on bass has been a good friend 
ever since and always maintained him the lads had to up their game 
when they played with us which is a massive big up from a lad who's 
toured the world many times. Andy had written the Violent Few as 
well as Let Them Know and No Real Reason about us dabbling with 
glue sniffing when we were younger and during one of the Kings Head 
gigs, showed me a song him and Ste worked on called My Life before 
the doors were opened. Can't remember who suggested it but we tried 
stopping the guitars together while carrying on with my simple beat on 
the drums and it worked really well so it was getting played in the set 
an hour later. 





SR: What connection do you have to Brooklyn, NYC? 

MAX: Shortly after Andy and I decided to reform in about 2007 
and getting an old friend in on guitar ( Phil Coates) 

Andy told me he'd noticed someone who had actually been a fan of 
our music back in the mid-eighties and that she was from 
Brooklyn? It was in the days of MySpace and I couldn't believe 
anyone from outside north east England knew us let alone a 
different continent. I contacted Candi through MySpace and 
couldn't believe it when she informed me that her and her mates 
used to get back home from school and put records on and one of 
her favourites was the first Punks n Skins album which was 
released here in 85. For a band who actually only gigged 30 or 40 
times and released one EP and a split album, I for one was really 
humbled and it was news like that which made us think let's try 
and write some new songs for people like her. 

SR: What’s life like growing up on a council estate? 

MAX: When you're a kid you were bullet proof and the council 
estates were fantastic places for finding your place in the world. It 
was never a hard place but kids only really ventured into a 
different estate if you had either started seeing a girl from another 
area or you were trying to show how hard ya were by taking a mob 
to a rival place but that was rare. You usually stuck to your own 
stomping ground so the idea of it being a tough upbringing were 
massively exaggerated in my experience. I seemed to laugh right 
through my whole life and more so when I was young. It served 
me well as I was never a hard case and like every other kid, knew 
my place in the stupid hierarchy thing. 1 didn't give too many 
reasons for a so called hard case to have a go at me but if it did 
happen, the tough fucker was usually aware of the fact that he'd 
end up looking like a total prick after I'd took the piss out of him 
and I didn't buy into bullying quieter kids either and would always 
open my mouth to defend more timid kids. That was what nearly 
all council estate kids were like and hopefully the ones on the posh 
private estates too. Almost everyone I grew up with still live on 
Branksome and I'm still here too. All the street signs on the back 
of the Subculture album sleeve are streets from our council estate. 
Love the place Pete. 




SR: What football teams do you support? 

MAX: All 3 of us used to go and watch Dario and Andy still gets a 
season ticket for them but we also went to other games when we were 
kids. I started watching Middlesbrough ( Boro) with a mate who's dad 
used to take us on the train until he trusted us to go on our own. Then 
I'd go with another mate to watch Newcastle and it was there that 
became hooked as I was right in the middle of the mad lads and at 14 
years old that becomes very addictive. The football was always 
secondary for me. It was being part of the chorus line and the gang 
feeling that was very intoxicating to a kid. Watching people having a 
tear up on the terraces then singing your heart out had a massive effect 
on you and I defy anyone not to feel the way I did given the same 
situation. I've had some great times at all 3 grounds and seen and heard 
good things as well as some terrible things but I wouldn't change a 
thing. Phil was always Man United right through his life but none of us 
have bothered going to many games since SKY took over and they 
replaced terraces with seats and the only time I go now is if I take my 
nephew maybe once a season. I'm glad to say that I'm not welcome 
though as I shout and sing and swear right through the full shitty 90 
minutes while the tins of milk sitting near me either shrink into their 
plastic seats or look down and play games on their iPads. Absolute 
WANK these days. 

SR: Does it take a certain person to be a skin or bootboy? 

MAX: I'd love to answer the skinhead and bootboy question in a really 
cool way by saying something like it’s the kids showing that they're 
individuals who are kicking against society etc etc etc but the reality is, 
as humans and especially as young humans, we just latch on to what 
others are doing whether it's to do with football teams, fashion or 
music so the "I'm exhibiting my individualistic side" falls flat on its 
arse. We all want to belong and feel.part of something bigger than just 
you and your 3 closest mates and being a skinhead was just one of 
many youth movements. I do however look back and realise how 
unbelievably lucky my generation was so far as finding a culture was 
concerned and when you got 100 young skinheads together checking 
each others clobber out, it was a fantastic feeling. 




SR: Is there a lot of police harassment on skins and punks as in 
“Gotta Move On?” 

MAX: Back in the 80's the police in the UK had free reign to do 
pretty much whatever they wanted to do. Guiltless criminals and 
answerable to no one. If you got caught/ fit up for anything, chances 
were you were going in the dock! I always prided myself in giving 
people a fair chance but some of the things I witnessed or heard about 
at that time made you really hate that set of lying, corrupt set of 
bastards known as the British Constabulary. They've tried to goad me 
into throwing a punch at them while I was having a quiet night out 
with my wife and friends, stopped me in the street and accused me of 
handling stolen goods and shit their selves when I started taking their 
numbers, been whacked many times at football matches and generally 
got the feeling they would prefer it if 1 didn't exist but at least they 
never really nailed me like they've done to thousands of others. They 
arrested Phil once just for being pissed up. When he got into the car 
he pulled the door shut and broke the leg of a WPC. He he! Good of 
Coatesy. The song Gotta Move On is about all those times we have 
the coppers the run around at football matches and The Bank Top 200 
refers to the train station in Darlington where gangs of mad young 
guns gave the away fans a "greeting party". 

SR: The song and album “Subculture” are brilliant. Where did 
the inspiration for those lyrics stem from? 

MAX: Thank you the kind words about the album Pete. Very much 
appreciated. Subculture started by Phil bringing a riff to us at the 
practice room then all of us arranging the time while writing lyrics 
based around people who live in real hardship and from day to day. It 
still puzzles me why Britain is listed as one of the richest countries on 
the planet yet hundreds of thousands of families have to. pick up 
groceries from food banks? I hope the government are embarrassed 
about this sad situation but I seriously doubt it. 

SR: How many people do you believe are Brain Dead out there? 
MAX: The percentage is high. I'm no expert or statician but all 1 will 
say is that I'm truly amazed as to how humans still roam the planet? 
We are so intelligent as a species that the vast majority have turned 
into fucking morons. Once again I have to add that it is my personal 
opinion. I am right though!!! 




SR: Is the state of the UK working class still in decline? 

MAX: For a long time there was a worrying apathy amongst the 
working class of Britain but I think things are changing for the better 
lately. Don't get me wrong, the working class will always be the 
working class even if they've ended up doing alright for their selves 
and they've got a few thousand tucked away. I just think that the 
masses are finally waking up to the fact that there's us, and there's the 
establishment. There's no middle class, middle ground and in my 
opinion, there never has been. If you're a doctor and married to a 
consultant you'll be making a really good living but if one of you is 
made redundant it means changes have to be made. If the other then 
gets thrown on the dole you have to sell the house and if no one buys 
it, you're both fucked! Hopefully people are getting that message more 
and more and get out of this fucking idiot idea that they are better than 
you due to a good education. The establishment on the other hand are 
the real untouchables and its probably the same the whole world over. 
Compelling evidence to say the establishment has committed dreadful 
crimes stays within the realms of their own kind and is only revealed as 
a huge scandal when the perpetrators die. Sorry about the long winded 
answer there. My piss is at boiling point! 









MAX: The percentage is high. I'm no expert or statician but all I 
will say is that I'm truly amazed as to how humans still roam the 
planet? We are so intelligent as a species that the vast majority 
have turned into fucking morons. Once again I have to add that it 
is my personal opinion. I am right though!!! 

SR: Have you ever used a sock full of pool balls in a cracking? 
MAX: Hahaha. No, I.have never copied Carling by swiping them 
round the head with the pool balls in the he old sock routine. I am 
not a violent person at all but I am fascinated by characters like 
him and Begby from trainspotting. Tommy from Goodfellas was 
another amazing character. 

SR: Stick Together” has a very unique marvelous sound and 
Clash lyrics. How did that song come together? 

MAX: Stick together was another joint effort with Phil doing a 
guitar riff and the rest of us doing the pattern and arrangement. I 
did a lot of the song writing at Phil's when he played it in his 
house. We are all massive Clash fans so the Death or Glory ending 
is an unashamed salute to our heroes from London. 

SR: Where were your glory days spent? 

MAX: I'm living the Glory Days now and always have Pete. Life 
is a constant surprise. 

SR: Last words? 

MAX: Thank you for taking the time to read. 1 genuinely hope I 
have not offended anyone but if 1 have done that, I genuinely don't 
really give the slightest fuck. Max. 
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CLAYTON PATTERSON 



Some time ago I saw clips of the documentary Captured about 
Clayton Patterson and his rebel in your face photography. 
Going where no one else would go, especially in the Lower East 
Side in the 1980’s. Dangerous times. Clayton documented it all 
and also was around NYHC and punk icons and documented 
them as well like the Bad Brains and GG ALLIN. He also was 
the first person to put a signature on a baseball cap. He’s done 
it all and has been a veteran of NYC and he’s here to stay. No 
Taylor Swift or yuppie assholes are going to push Clayton out. 
Why? Cause he’s REAL. SR: What was life growing up in 
NYC and how dangerous was life in the Lower East Side? 

CP: I did not grow up on the LES-1 came here in 1979- lived here 
ever since. Dangerous is a complicated word. In some ways it is 
more dangerous now. By this I mean the gentrification, the high 
cost of living, the price of rent, and so on has forced out huge 
numbers of people. There are numerous examples of evictions. 
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In the 1980’s and early 90’s there were community support (protest) 
groups who turned evictions into major battles. AS the LES got 
gentrified, many of the activists were pushed out, so much had 
changed, and the activists core was broken up and evictions became 
common. Evictions happened in numerous ways- some legal others 
not- often it did not matter. For example look up in the Villager 
community newspaper the case of 83 year old Taylor Mead- and 
Economakis. Danger as you probably mean- you always had to be 
aware of what was going around you. Have your antennas up. Not like 
today lost in space with cell phones and texting. Lose your 
concentration and in a second things could go south. 

SR: What was your first punk show? 

CP: I was never a fan or a follower. As a rule 1 only went to shows I was 
invited to. Or unless it was a public event and everyone was invited. The 
streets belong to everyone so do the parks and other public spaces. My 
introduction to the shows happened through Peter Kwaloff- a drag queen. See 
Captured the movie Ben Solomon, Dan Levin, Jenner Furst. I have 
photographed many people, on the street, in front of my door. Peter lived 
around the comer and I took a photo of him in front of my door. He asked if I 
wanted to document him performing at the Pyramid Club (1986). I said sure. 
Most of the security at the Pyramid was done by skinheads. How I met Ray 
Beez (Warzone), and Jimmy Gestapo (Murphy’s Law). Ray was an amazing 
force. He made many things possible for many people. It is hard to imagine 
the NYC Hardcore scene without Ray. Ray invited me to document the 
shows. And that was my beginning of documenting the Hardcore scene. My 
most prolific period was 1987- did most of the Sunday CBGB matinees. 

Have a solid cross-section of the bands from that period. And did some 
shows at the Ritz, and other venues. Invited by manager of the bad Brains to 
document some of their shows. G.G. Allin wanted me to document his 
shows. And I did a number of Punk bands of that period. Much of my music 
Club documentation stopped after the 1988 Police Riots. My 3’33” videotape 
of that night became historically significant for many reasons. Long story- 
but I became a radical activist. Got arrested a bunch of times- teeth knocked 
out - knocked unconscious - crazy warrants- pulled me into around 20 years 
of court cases- and so on. Besides bands and performers- protests- street 
politics- documented (photos and videos)- many interesting characters- drugs 
— tattoos — numerous people connected to the streets and the kind of activities 
that happened on the street and so on. 




SR: How did you get into photography and film? 

CP: In 1972 Elsa Rensaa now my wife (we lived together for 
around 39 years and then decided to get married - for legal reasons 
and so on) saw a promotional camera sale at a drugstore . She 
bought me a 35 mm SLR Pentax. Used that camera for years. N 
1986 met nelson Sullivan at the Pyramid. He was using a 
handheld 8mm consumer video camera. Immediately understood 
the possibilities - and the rest is history. 

SR: What’s the most violent thing you filmed? 

CP: Violence is a weird thing. Often once something kicks off - like a 
riot- the energy of the moment and the adrenaline kicks in and it may not 
be until later than one comprehends the violence. 

Or some violence happens over a period of time- for example-1 had a 
friend get involved in the drug GHB- nasty drug- she learned how to 
make it herself - she would get high - momentarily pass out - fall - hit 
her face on whatever was in the way - she got seriously injured. This 
went on over a period of time. It got to the point she looked like she had 
been in a fight with Mike Tyson. Was bad. She eventually died. No 
matter what anyone did to try and get her to stop- emergency ward 
visits- hospital stays - friends pleading - she was on a mission- 
eventually it killed her. One always had to be careful when you pulled 
out a camera. For example: 1 was on the street and saw Tony, one of the 
local drug dealers, get shot. Two of his competitors were chasing him 
down the street. Bullets were flying. Was the wrong time to pull out the 
camera. Tony went down. He took a bullet to the chest. No cops. No 
ambulance. There was a Dominican lemo driver with his car parked near 
by. He knew Tony. We put him in the back of the car and took him to 
the Bellevue Hospital emergence ward. 

What 1 found interesting was there was no blood. The only visible 
evidence that he was shot was, on his sweater, where the bullet went in, 
was a small bum hole which looked like it was done with a cigarette and 
it was about the size of the end of a cigarette. The damage was all inside 
his body. We got him to the hospital. The driver left. I stayed with 
Tony. Holding him up. Got him inside. A ambulance driver helped me 
get him on gurney. Immediately there were doctors and nurses swarming 
the gurney. I helped them push the gurney into an operating room. They 
rolled him onto a bed and as a group they started to cut off his sneakers, 
pants, and I pulled out the camera and popped off one shot. A doctor 
went crazy and I was thrown out. Tony was in the hospital for a while 
and eventually he was back working his trade. 




SR: How many fights have you been due to you calling people out, 
like the corrupt police? 

CP: There are crazy stories 1 will not get into. Except for a few times, 
most problems of this kind, I had with the cops. As a rule you know 
where you are and the circumstances. Also after awhile I was quite 
well known tor doing what I was doing. There were situations when I 
telt the kind of criminal activity that was taking place I did not want to 
be a witness to. I never wanted to be placed in a situation where what 
I was shooting could be used as evidence against someone. I never 
wanted to incriminate anyone. I never had my documentation used to 
put someone in jail. Integrity is a serious business. Gaining people 
trust is earned. Trust is a blessing. Over the years I did get a number 
of cops m trouble for doing the wrong thing. But that is different. 

They are public servants. They have power over people And if they 
are doing the wrong thing they need to be held accountable. A person 
has to be careful and one must realize many cops take offence to being 
documented. There is always the chance that you will pay a price for 

doing this kind of documentation. I do have a number of these kinds 
of stories. 

SR: Craziest thing you’ve seen in the Lower East Side? 

CP: Too many to just make a list. 







SR: NY has changed for the worst. What are your thoughts on 
this? 

CP: Nothing is ever an absolute. In all changes there is both the 
good and the bad. For many of the people who were able to stay, 
NYC, is a much better place to live. The downside, for me, is so 
much of my world, what interested me, what I loved, the people I 
knew, are gone. I moved to the LES to get away from the world 
that is now here. 

SR: Will there be a sequel to Captured? 

CP: There is Everybody Street by Cheryl Dunn. I hope so. And I 
have been making books. There is so much more I would like to 
create using my archive. So many stories to tell. History that 
needs to be told. So much of my archive relates to the kind of 
people and history that the mainstream is not interested in. I was 
not a star chaser. I went where most other people did not. 

SR: So, what exactly happened with the skins at Washington 
Square park and the Anarchists? 

CP: Long story. Most will not get into. But will say it was a 
serious day with serious consequences. 

SR: How much documentation do you have on early NYC skins? 
CP: Good amount in the years 86- 88. 

SR: Why is Taylor Swift a lame bitch and ruining NYC? 

CP: I think this explains it- http://www.huckmagazine.com/art- 
and-culture/art-2/new-vork-citv-killing-grassroots-culture/ 

SR: What are you currently working on and what books have 
you published? 

CP: Books - N Y Tattoo History & A history of Street Gangs of 
the Lower East Side. 

SR: Do you think gentrification will eventually wipe out all 
original culture? What does freedom mean to you? 

CP: Gentrification has already wiped out so much. Is a long 
conversation of freedoms lost, opportunities lost, the crippling of 
the chances for the working-class and poor. The death of so much 
inner-city street life and so on. It is not just gentrification it is all 
the national security and all that comes with that- the new 
restrictive laws- the use of the new technology - and so on- has 
eliminated so much of the freedom we took for granted. 

SR: Last words? 

CP: Keep The Faith. The Struggle Never Ends. 










Fresno’s greatest gem is Soldier 76. All their songs are great and 
Oi! to the bone. First time I heard them, I was charged with high 
power skinhead tunes through my bones. I’m glad to know they 
are back and slowly playing out. Strong Skinhead Pride! Can’t 
stop the Fresno Bootboys! Interview with Bo. 

SR: Can you give me a history on Soldier 76? 

BO: Soldier 76 was formed out of the ashes of Boot party. I had a pile of 
songs I had been working on during 96 to 98 period and was wanting to 
record so I sought some of my favorite peeps. Lenny was playing 
trombone and singing for the Ska outfit Checkmate and we had talked about 
putting a oi group together around 98 we started rounding up the boys I 
pulled John out of a grind core band BLOOD CLOT he was a bass player 
originally hahaha hell of a guitar player!! Perkins was a cool kid that hung 
around and could play, it was always a Chris/Dave combo on drums and 
Chris was available at the time of BALANCE OF ARMOUR recording and 
by late 98/99 we had the the band up and running. 










SR: What was your favorite Soldier 76 show? 

BO: It would have to be playing with my bro's the Templars at the 
boomerang in SF even though we were not with all original members 
(Chris had retired for his job up in northwest). 

SR: How was the Fresno skin scene when the band formed? 

BO: Well you gotta kinda understand we had just literally went through 
a civil war between punks skins and bone heads in 95/96 and there were 
a lot of casualties. So needless to say it was a bit tense in 97/98 still... 
SR: When did you first hear Oi! music? 

BO: I myself grew up listening to NY/ Boston hardcore in the mid to 
late 80's and playing punk thrash metal,, so it was at that time I heard the 
4 SKINS/SHAM 69 

SR: What has the band been doing during its hiatus, besides 
releasing “Survival”? 

BO: John and I stood busy together forming and recording with Patton's 

Legion and a few reunion shows with SOLDIER 76 until 06.from 08 

on I played in a few local outfits the GYRATORS AND VOLT 45... 
Lenny and Chris have been busy tending to domestics! 

SR: Is there a new album in the works and shows on the horizon? 
BO: yes we will be in wolf sound recording over the labor day weekend 
2015 punching out 4 to 6 songs... I am very excited we haven’t been 
together in over 10 years and with Chris on drums 16 years hahaha 
amazing how time flies! 

SR: Do you think it’s harder or easier being a skin in Fresno 
opposed to other areas like SF? 

BO: I would say it’s the same all over every town has its old ghosts and 
rivalries the dynamics and politics just very. 

SR: “Skinheads On the Piss” is one of the best Oi! songs 1 ever 
heard. What went into making that song? 

BO: I just wrote what I was feeling at that time skullduggery! 

SR: Will “Balance of Armour” ever be released on vinyl? 

BO: I was talking with Vrr and Ccm and I wish the two of them would 
co release it but the answer is yes! the dynamics of releasing a lp are 
rough the cost has gone through the roof Gone are the days of the 
record label paying for the recording and the whole bit they all wanna do 
it on the cheap and its rough for the working class bands. 

SR: Does the band support any particular soccer (football) teams? 

BO: 101 like Schalke 04 I have no clue what the other boys are into!!!!! 

SR: Do you think the lyrics to “The Way It Is” still rings true to our 
lifestyle today? 

BO: Yes those are time tested lyrics every working class kid growing up 
has had to deal with!!! 

SR: Last Words? 

BQ: WE ALIVE AND WCRlNSiTHAUK YKE Q\ 







Don’t know much about San Diego...never been that far south, but 
I do know a bad ass band name Rat City Riot from there. Led by 
vocalist Noah, this group is unstoppable with their catchy sing 
along street punk anthems. They’ve been around for some time 
and you can easily see why. The songs are good and about real shit. 
That is what stands the test of time. 

SR: What year did Rat City Riot start playing out? 

Noah: Our first show was at Wabash Hall in San Diego- it was 
sometime in 2002 I believe. That was the same year we dropped our 
demo on Taang! records. 

SR: What’s the scene like in San Diego? 

Noah: San Diego can be very hit or miss- but there is always waves of 
lots of people going to shows, and the low end of that wave... Making 
it like pulling teeth to get people to come out. Recently the last few 
shows we've done- wether it was just us or supporting touring bands- 
it's been pretty good. SD gets the shaft sometimes because touring 
bands always wanna do LA and more "big" areas for weekend shows. 
So we get a lot of the mid week dates which are hard to get people out 
to. 







SR: What’s the first punk and Oi! record you heard? 

Noah: That's a hard one- I remember the first hardcore cd I ever 
bought... Sick of it all- Scratch the surface. As for punk and Oi- 
that depends on what you call "punk". I got my hands on some 
major crap as a kid. But, I will say I remember especially The 
Business and The Bruisers off some comp I wound up putting into 
my stereo. Those three bands come to mind. 

SR: Do you think it’s easier to get into oi! these days? 

Noah: Definitely, the more mainstream and well known bands 
with those influences become- ie: Dropkick Murphys making it 
into that flick "The Departed" the more people get exposed to it. 
There will always be that confusion for people who are getting 
into and have no bearing for the history of it.. And get weirded out 
by the 'S' word being tossed around. But anyone who hears it and 
likes it- they'll likely get straightened out by hanging out and going 
to shows- or just looking up the history online. Big angry bald 
guys in boots smashing into each other is pretty self explanatory 
though. Haha 

SR: How many albums have you released? 

Noah: I always have to go through and count every time this 
question is asked... I want to say 6 records and one split. I'm pretty 
sure that's it. 

SR: Is San Diego rat city? 

Noah: Apparently "officially" not, but back when we named the band 
none of us were completely aware of places having their "something 
city" names. Our original drummer saw an article in a skateboard mag 
where San Diego was referenced as "rat city" so we got it there. Later 
on I learned that SD also has a similar nickname for the lack of Union 
support here. But when it comes down to it- we ended up with the name 
and it's too late now! 

SR: What’s going on with the band currently? 

Noah: Currently there is a lot going on. We are working on a new 
record- everyone in the band has a ton of stuff going on so trying to pack 
practices into our weekly schedule is difficult sometimes. When 
scheduling gets wacky I stop by and blow through the set, or as much as 
time allows before I head to work at the bar I bounce at. I'm in the midst 
of getting out of the bar business- so once I am not always working 
nights that may change and be easier. We are hoping to get the record 
done and do a tour before January. I've got a little out of town time 
coming up that month so it became our unofficial deadline to book and 
record. 




SR: Craziest Rat City Riot show? 

Noah: Depends on if you mean crazy in a good way or a bad way- I'll 
just assume you mean GOOD, because that's a much more fun answer. 
There has been a lot. I've ended up in a swimming pool- complete with 
mic cable and mic with people singing along to "Rat City Riot".... I've 
ended up on a pool floating lounger, (nowhere near a pool) on people's 
heads in Bratislava... But I will say that to this day- a house party we 
played in Chula Vista, CA when we first started was the craziest. 

There was beer dripping from the ceiling- people were stuffed inside 
the room like sardines, and whenever the crowd pushed or fell back, 
people would fall out the door and down the steps. 

SR: Favorite Rat City Riot song to sing? 

Noah: Probably a song nobody has heard yet. Unless you've caught a 
live show in the last year. One of the new songs for the new record. 
Song is called Sayonara. It's about living the dream, dead end jobs not 
giving a shit about you- and you just bailing out one day and saying 
GOODBYE! 

SR: What inspired the song "long run?" 

Noah: That one was about choosing what we do with our lives- being 
in a band, giving up good jobs to tour, and pretty much fucking our 
lives up to play music. But at the same time not wanting to do anything 
different- and not giving up on the dream we had when the band first 
started. I'd never trade my experiences I've had traveling the world in a 
death trap van for anything. 

SR: Last words? 

Noah: As a typical "band guy" I was given these questions in October 
of 2014... I of course said "I'll get them back to you ASAP!!" And 

now.June of 2015, here we are. So my apologies for that- stuff falls 

through the cracks. Stoked to be included in the zine- thanks! And to 
everyone else- we hope to see you soon. If we are hitting your town 
between now and January 2016 come hang with us- it may be the last 
show for a little while! 









B Squadron is a fistful of hooligan nails that will sock you up 
real quick. These lads are the cream of the crop and are the 
strongest unit out there when it comes to Casual Hooligan 
football streetpunk oi! I’m delighted I got them in the zine 
before the vanish into the fog. One for the terraces!! 

Interview with Travis! 

SR: Why name the band B-squadron? 

BS: The name derives from 'baby squad' leicester city's football 
firm. We make no secret of the fact certain members of the band 
were active 'boys' in this firm, we do not however promote 
football related violence or any violence for that matter. We are 
retired from such activities and prefer now to sing about those 
days. 

SR: Where do you come from and how is the scene there? 

BS: We are from Leicester, a city in the industrial Midlands of 
England. The Oi scene here consists of B SQUADRON and that 
is it. We do come from good stock though as leicester is the home 
of the Clockwork Soldiers and The Glory, great Oi bands from 
back in the day. 

SR: How did you become a skinhead? 

BS: Neither I or any of the other lads are skinheads. We are just 
four lads into our casual clobber. We do however love the 
Skinhead look and way of life. 




SR: What does skinhead mean to you? 

BS: Personally, skinhead is an expression of your working class roots. 
Smart yet hard edged. A classic no compromise look. It's just a shame 
it’s been hijacked by extremists. We as a band have no time for politics. 
SR: Where is B-Squadron going from here? 

BS: B SQUADRON have 2 gigs left to play before we disappear into 
the mists of legend ha ha ha. Will we return??? Who knows. 

SR: Last words? 

BS: 1 just wanna say a massive thanks to everyone that's supported us 
over our short lifespan. None of us thought we would get the 
recognition we've received when we started out. The new wave of 
British Oi is looking stronger everyday and I must mention a few up 
and coming bands that you have to check out. .. Last Crusade-Tear Up- 
Top Dog-Arch Rivals and Crown Court. Cheers! Trav. B 
SQUADRON. 



TRAV 






Black Ball is another balls to the wall ace band from Australia. 
Having a member from both Rust and the Corps, Bevynn 
brings a whole new punch to the game. Heavy Rose Tattoo 
influence which is a superb thing! Get into it mate!!! 

SR: Why was Black Ball born? 

BB: At the beginning of 2014,1 had a bit of down time and had 
written a bunch of riffs that weren't in The Corps or Rust style. A 
bunch of riffs turned into 11 songs, I took my time and recorded 
everything I could at home in my man-cave , got a bunch of mates 
in to help out and was damn happy with how it came out. So I 
thought, why not do something with them. 

SR: How is the band different than the Corps or Rust? 

BB: Well, in The Coips and Rust, I usually bring a bunch of riffs into 
rehearsal and everyone throws in their bit, mix it around and it’s a whole 
new creature. It’s a group effort and I always dig the new direction it 
takes. Black Ball is just written by me and it’s in the style of music 1 
love the most, Aussie Pub Rock and Oi!. I grew up on Aussie Pub Rock 
so those influences come through a lot. The usual bands like ACDC, 

Rose Tattoo, The Angels etc were everything to me. I'm also the main 
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SR: What is “Coward’s Punch” about? 

BB: In Australia we have a problem with drunk idiots walking up and 
punching people when they are not expecting it. Initially it was called a 
"King Hit" punch in the media but was changed to "Cowards Punch" 
so to label them cowards. Quite a few victims have died from it, 
usually when they hit their head on the road after being knocked out. 
SR: What about “Lights On?” 

BB: I’ve had mates go through depression and sometimes I didn’t even 
realise. It’s a call out to say its ok to ask for help. 

SR: Is “First Love” an homage to Rose Tattoo? 

BB: Definitely! I grew up listening to the Tatts, saw them at a Perth 
pub gig in the 1980's where there was a riot between the police and 
bikies afterwards, cars burning, huge brawl on the streets. As a young 
punk, I thought it was fantastic! 

SR: How did the top dogs of the Aussie OI! scene end up on 
coming together? 

BB: The cities in Australia are spread apart (lOOOkms) but the Oi! 
scene in Australia is very close. All the Aussie Oi! and punk bands are 
good mates and the punters will travel to any city to see a band. Also 
Pugs Day Out brings all the best Aussie Oi! and punk bands together 
for a weekend of beer and music in Sydney. I asked my mates if they 
would sing or play on the songs and was stoked everyone said 
yes....except Angry, he didn’t reply to my email haha. 

SR: What’s the main focus of Black Ball going forward? 

BB: There will be a 4 track 7" coming out early 2015 on Rebellion 
Records, Longshot Music and Ntrane Records. The songs feature 
Barry, Alex, Gaz, A1 and Carol helping out on vocals and Kev on a 
guitar solo. Both Wouter from Rebellion and Mike from Longshot 
have been awesome getting the 7" happening and Ramon has designed 
a cool, 70's style cover for it. SR: Last 

words? 

BB: A big thanks to all who helped out getting this 7" up and running. 
There is an album which is just about finished and hopefully should be 
out mid 2015. Click a like here and I'll keep you updated 
https://www, facebook.com/BlackBallSvdnev Cheers Bevynn! 







My birthplace state NEW JERSEY isn’t too easy of a placed 
to grow up in. All the angst breeds tough roughneck bands 
that live and breathe hardcore. One of those bands is 
Razorblade Handgrenade, WES got the sickest vocals on this 
band and this stuff is like getting hit with hrassknuckles and a 
spiked bat! One of the best NJHC bands out! Believe that! 
Interview with OG WES. 

SR: How did Razorblade Handgrenade come together? 

Wes: Razorblade Handgrenade came together randomly .... We 
wanted to start something with that old school hardcore flavor and 
it was old friends of the punk rock/hardcore scene ...that brought 
back what we thought was the true definition of real deal hardcore 
/punkrock.. 

SR: What inspired the band name? 

Wes: The band name was inspired by two small objects that 
destroy shit.. One being a Razorblade one being a Handgrenade 
Kinda like me and my guitar player were not huge dudes but we 
would wreck shit of threatened ...it also was inspired by a 
freestyle I based off a riff that the band was playing at a practice I 
said explode in your face like a razorblade handgrenade .... Open 
up uf faice like a.$.3t29rbl34,0* like thctf )of 




SR: How did you get into hardcore? 

Wes: I got into hardcore at a young age I was 9 years old through my 
older cousin and some older punkrock hardcore kids from the area that 
were seniors in highschool they brought me to my first show and I 
instantly got thrown into a mosh pit I remember being swung by arms 
and my little doc martens smashing others participants of the pit in the 
head I was right away obsessed with the culture and the scene. 

SR: Do the mean streets of NJ influence your sound? 

Wes: Yes growing up in Union, Irvington NJ and Newark def inspired 
us.... Saw a lot of crazy shit coming up as a youngster and we were the 
last generation of punks /skins /and hardcore kids that were feared in 
our high schools and our area etc. For example I remember one story 
of my guitar player being jumped and robbed in a bathroom for being a 
punk rocker and he stabbed one of the local football players with a 
pencil after the assault no one fucked with him to make a long story 
short after that . . .But the last 15 years in Newark myself Has def 
inspired our music and last two albums lyrically.... And musically a lot 
of crazy shit I really can't talk about. 

SR: Is there a lot of hardcore kids or skins in Newark? 

Wes: There use to be a lot of hardcore /skins /punks in Newark from 
back in the old pipeline days ... Nowadays not as much few and non 
between.. 

SR: Why do you think violence and crime has always been part of 
the scene? 

Wes: Violence and crime has always been a part of this scene cause 
real hardcore/punk is an expression of real life and real life has these 
Attributes..and there's no escape from this... 

SR: What’s the oi! influenced song “We All Grew Up” about? 

Wes: Oh man lol the oi influence of we all grew up is us as a youth a 
true story me Frank and Graig Have a huge influence also of the uk 82 
movement and the punk rock skinhead movement of England ... And 
that song was written out of a story book from our teenage years ... It's 
an expression that we all grew up but we will always remain the 
same... 




SR: Top three hardcore bands? 

Wes: My Top three hardcore bands ... warzone , black flag, bad 

brains.There's a million top three that came to mind those are 

the first ones that came into my head... 

SR: NJ club you miss the most that shut down? 

Wes: The cove nj no question ... 

SR: Is the NJHC still thriving? 

Wes: Nj hardcore is thriving more than it had ever thrived before 
shout outs to all the bands old and new putting in work!! 

SR: Last Words? 

Wes: Much love and respect for everyone not following any trends 
coming to shows to support this scene world-wide and putting 
their heart and there blood and there ,sweat, and tears to take it to 

the next level.Rbhg is here and we're not going anywhere!! So 

open this mutherfucker up and let me see a circle pit!!!!!!! 









Hell yes! Here’s a great street punk band that has a damn good 
new album. Pick it up all you punks and skins! Melodic songs 
about loving Oi! and never giving in to the bullshit of life. So get 
the new album if you love real punk! Interview with Engrish Gord. 
SR: Who came up with the band name? 

BE: Our old drummer Kirk (ex Damage Case) came up with it after we 
came up with The Bad English, but we soon found out about the 
crappy hair metal band with the same name.. And at the same time we 
were listening to Spikey Joys and Discocks. So it seemed right. As we 
were inspired by these bands to start a band. 

SR: Favorite 3 Oi! bands? 

BE: The Discocks, Cobra and Evil Conduct. 

SR: Do you think it’s harder living your life as a punk? 

BE: Well, times do get hard for all types of people even if you’re not punk. 
Lifes a bitch!, sometimes life is harder for others than most. It's just the hand 
we are dealt. Punk found me 19 years ago and it’s the only thing that's kept 
me sane through the hard times, dealing with murder and multiple suicide of 
friends and family. But, PUNK KILLS! & PUNKS SAVES! 






SR: How’s the scene in your hometown? 

BE: Denver has a great scene! Lots of Punks & Skins of all ages 
and we are a united scene for the most part. We do sometimes get 
drunk and piss one another off and a fight might break out, but 
isn't that what brothers do? Next day we are joking about how 
dumb we were the night before. 

SR: What do you think of people that USED to be punk? 

BE: I think... If you USED to BE, YOU NEVER WERE!! 

SR: What does street punk mean to you? 

BE: For me it's freedom to think for myself and rebel against 
society and the normal status quote. Fuck what people think, just 
be who you are and stay true. PUNKS ALWAYS WIN! 

SR: Do people mess with you for being a punk or a skin in 
your town? 

BE: Only when we are on tour and driving through Kansas, Iowa 
or Oklahoma. 

SR: Where can people get the album? 

BE: Rebel Sound Music, Oi! the Boat, Joe Pogo Records, Tape or 
Die. SR: Top 3 punk bands? 

BE: Charged G.B.H, Major Accident, Ramones. 

SR: Liberty spikes or Mohawks? 

BE: Mohawks take less time to charge and easier to sleep with, 
but a full charge of liberty spikes gets you more punk points.. I 
think? Ha ha. SR: Last words? 

BE: Thanks Pete for the interview, sorry it took so long to get 
back to you! Also to ALL our fans, THANKS FOR THE 
SUPPORT!! WE CAN NOT TOUR WITH OUT YOU!!! WE 
OWE IT ALL TO YOU..THE FANS!! And keep a eye out for our 
new 7in on Oi! The Boat Records due out in October!! It's a 
awesome split with a band I can't name at this time. But we hope 
you all enjoy it!!! And we are working on a new full length Lp due 
early next year on Rebel Sound. CHEERS TO ALL THE PUNKS 
N SKINS!!!!! Together we rule the fucking world!! Thanks again 
for the support! -Engrish Gord 






Roadside Bombs-My side of Town-This is the best thing I’ve heard 
by the Roadside Bombs! This album rules! Hits like “Back Street 
Noise”, “Bring em’ Home”, “Down to the Beach”, “Goings On” 

.ah fuck it! They all hits on this album!!!!! Upbeat poppy street 

punk for the working class masses. This band is all about having some 
fun. Lots of cool guitar riffs, Ben’s rad voice, intact drums really 
come together. Bass lines too! “Recess Control” is a great song about 
getting in trouble at a young age at school which I and many of my 
friends can relate to! “Someone to Hurt”, rules and has Sabi from 
Custom Fit guest vocals on it!!!! They also cover the smash hit by the 
Pogues “Sunny Side of the Street.” “Tax Revolution” speaks the truth! 
It boils my blood when I see my paycheck... I just crank this tune. 
“You’re Gonna Die,” is one of my favs. Guitar solo and sweet gang 
vox! But my favorite... gotta go with the last track. “Zaxon.” Faster 
and toughest song on the album. Special guest on this one is my buddy 
Roger Miret of Agnostic Front!! Song packs a great final punch! This 
album really impressed me. Go buy it now... great from start to finish! 
Long live the Roadside bombs! 









Bishops Green-a Change To Change- - The New Bishop’s Green is the best 
thing from them thus far. Every album they put out they get better and better. 
The key is they don’t change their sound. They’ve kept the sound we love since 
day one. There is a certain darkness and despair this band produces that exists 
within the skin culture, which I think makes this band great. Heard on “We Got 
Nothing”. Then “Resistance” comes running at you and brings your fist in the 
air. Cure for hyper activity! “Government Lies” is my track on here!!! Speaks 
the truth and the melody can’t be touched. A smash hit! “Defiance” is another 
hit that pulls you out of the gutters by your bootstraps. “Invisible” gets under 
your skin with the low tones and brutal reality I mean the guitar weeps on 
“Can’t Walk Away”! But in all the undertone darkness there is an energetic 
uplift of guitars and Greg’s voice with the ending track “Soldier,” warning the 
pitfalls of war. This is also a gatefold and has cool war imagery on the cover. 
Buy this album. It’s a keeper! 



Lancasters-Finally on vinyl! Greg HufF s previous band sees the light of day 
with this release on wax. Every song is a banger from start to finish. This record 
is full of pride and glory! “Take a Look”, “Lights Out” and “Marching in the 
Streets” are anthems for sure. Lyric sheet comes with the record which is a huge 
plus to me even though Greg’s voice is understandable. Heavy dropped bass 
intros on some trax make this record a classic. This record reflects rising above 
and conquering and that is what skinhead is all about .... 


^LANCASTERS 



2000-2005 




Noi!se -The Scars We Hide-Ok. .1 am going to start this off by saying How the hell 
is Noi!se not HUGE by now??? This record is amazingly good. It was mixed by Mike 
Erickson of Pressure Point and Lars Frederiksen. “Rank and File” starts the album off 
and is smooth as butter. Matt’s vocals are so easy on the ears that it sounds like he’s 
not even trying. Great gang vocals throughout the album. Nate’s voice is the street 
punk punch to your throat that compliments Matt’s croon. That’s what makes Noilse 
a powerhouse. Two great singers and tight drums by Kenny! Haha. It’s true. The 
guitars being slain by Jesse and Nate, bass by Matt and unison gang vocals belted out 
are the perfect package. “The Truth” is proof of this. Also the songs are true stories, 
like “Statistic” about Nate living in SF when it was scary and not a yuppie safe 
haven. “So I Drift Away” is a very emotional song. Real. Not like half of bands out 
there. “How We Made It Through” is one of the best songs ever written. A song 
about a second chance and I can relate to it strongly. Nate’s verse is dope. Comes in 
like a sledgehammer! Matt’s verse hit the heart. Check out the cool video they made 
for it too! Then, “Bottom of the Barrel” comes in and FUCK! What a great song! Fast 
and cracking! This release is amazing start to finish. You need this in your life, . trust 
me. Noi!se or die!!!!!!! 



Working poor-Working poor USA-Heres comes a cool release that screams 
working class skin!!!! This 7 song 7-inch is rough, raw, and in your face! Heavy Oi! 
with crunching guitars and raspy vocals. “Middle Ground” is about keeping politics 
out of the scene. Which how it should be. Love the cover artwork too. “Freedom” is 
patriotic to the bone with the intro army drum beats. I love their raw stripped down 
sound. Pick this 7 inch up.. .keep it working class!!!! 








DANCE HARD OR GO 
HOME! 


R.I.P. SOB 



JOHN WATSON TEARIN IT UP! 




IF YOUR BAND 
HAS BUTTONS 
YOU GET LAID. 

FACT. 


1” Buttons 
100 $30 

500 $125 
1000 $200 


buttonkings.com 































